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CMA First 
To Show 
Todd-AO 


LE UNS NGS MANENS 


THE Rank Organisation, _ by 
arrangement with the Magna Cor- 


poration, has secured the first British 
shewing of “ South Pacific ’’ in the 
Todd-AO — system. This was an- 
nounced by George Skouras, presi- 
dent of Magna Corporation, in 
London, and is confirmed by The 
Rank Organisation. 

“South Pacific’ will open = at 
CMA’s Dominion, Tottenham Court 
Road, London, and the Gaumont, 
Manchester, in April. 


British Equipment 
Exports Up Again 


BUT SOME MARKETS HARDENING 


EXPORTS of British cine equipment are still running at record 


levels. 


During the first nine months of this year they 


totalled 


£2,137,096, compared with £1,810,103 up to September 30, 1956, and a 
total of £2,491,252 for the whole of last year. 

This is reported by the KMA, which states: “ The 1957 figures are 
all the more satisfactory when it is remembered that the figures of 


American equipment exports to June 30 


the latest figures available 


show there was a reduction of approximately 10 per cent.” 


Though trading in the various 
to be somewhat erratic for a 


markets in 
number of 


cine 
reasons 


equipment is 
outside the 


inclined 
control of 


the equipment manufacturers, there are a number of markets where the 


figures up to September 
whole of 1956. In many 


30 already 
other cases 


excess of the comparable 1956 figures 


Markets where outstanding results 


| have already been achieved are: the 


Gold Coast with a total to September 
30 of £38,170 against £42,049 for 
the whole of 1956: Rhodesia and 
Nyasaland, £25,522 (£20,712); Kenya, 


exceed the totals achieved for th 
the rate so far for 1957 is also in 
£35,281; (£9,054): Liberia, £10,052 
(£256): Persia, £27,121 (£19,060) 
Burma, £35,131 (£17,884): Thailand 
£16,581 (£16.345): Japan, £28,388 
(£29,017); USA, £9°7.146 (£103,624): 
| Venezuela, £18,223 (£11,015): Chile 
£10,733 (£10,022). 

Markets where the rates hay 
dropped compared with last yea 


The film will also be shown in the | £20,357 (£19,850): Hong Kong, 
autumn at four CMA key provincial | £50,489 (£22,691); Australia, 
cinemas—the Gaumont, Glasgow; | £234,984 (£284.611); New Zealand, | 
Gaumont, Leeds: West End, Birm- | £76,701 (£97,201); Sudan, £11,813 
ingham; and Queens, Newcastle. | (£2,864); Sweden, £57,058 (£65,540): 

George Skouras also announced | Norway, £23,893 (£24,079): Den- 
the appointment of Sam Eckman as| mark, £52,971 (£45,192); Western 
Magna’s representative in Great | Germany, £92,991 (£93,098): Nether- 
Britain. lands, £61,168 (£53,549); France, 

To handle the new process, The | £225,699 (£195,337); Switzerland, 
Rank Organisation states, all | £21,348 (£12,521); Portugal, £15,616 
theatres will be equipped with all- | (£15,760): Spain, £34.779 (£38,545) 
purpose projectors and screens and | Haly, £117,691 (£103,229); Austria. 
other innovations at a total cost | £11.689 (£4.464): Greece, £5,581 
which has been estimated at just | (£2,545); Belgian Congo,  £5.322 
under £70,000. (£1,418): Vietnam, £37,919 (£1,088): 

At the Dominion and at Man-| Libya, £40,858 (£3,310): Morocco. 
chester Philips EL4000 35/70 mm. 


projectors will be installed. ; ; 

Mr. Skouras said that the film in 
the new process would not be 
limited to CMA theatres but would 
be available to any exhibitor pre- 
pared to install the equipment in 
situations outside those served by 


NEAME AND BRYAN 


IN UA DEAL 


PRODUCER John’ Bryan and 
director Ronald Neame have left The 
Rank Organisation to form Knights- 
bridge Films. : 

The company’s first production will 
be “ The Horse’s Mouth,” to star 
Alec Guinness. Shooting begins at 
Shepperton on January 20. UA will 
release the film throughout the world. 

Ronald Neame told the KINe. 
studio correspondent that the com- 


include South Africa, Uganda, Ind 
Malaya and Singapore. Ceylon, most 
of the West Indies, Canada, Finland 
Iraq and Indonesia 

It is hoped, however. 
with these countries will pick up 
during the lasi quarter of the vear, 
although in the case of India ther 
are added balance-of-payments dif 
ficulties which are now being experi- 
enced in full measure. A similar 
situation, of course, has arisen again 
in France. 


that trade 


LABOUR LAUNCHES A 
NEW TAX CAMPAIGN 


A NEW campaign to get rid of 
cinema tax is being launched by 
Labour MPs, writes Hugh Pilcher, 
Kine. Parliamentary correspondent. 


It opened at Commons question 


| time on Tuesday (December 17), when 


pany planned to make at least one, | 


perhaps two, films a year. 


John Rankin asked the president of 
the Board of Trade to recommend to 
the Chancellor that the tax be abol- 
ished because of the decline in admis- 
sions during this year. 

Then followed a series of questions 
by Stephen Swingler. 

He asked for a statement of the 
amount of dollars and other forcign 
currency earned by British films in 
the latest period for which figures 
were available: whether Sir David 
Eccles was satisfied that such film 
exports were not being handicapped 


by reduction in the size of the home 
market caused by the increasing 
closure of cinemas due to the high 
rate of entertainments tax. 

Mr. Swingler asked Mr. Thorney- 
croft what percentage of the total 
annual national revenue from all 
forms of taxation was represented by 
the revenue from cinema tax—and 
what proportion of the cinema’s an- 
nual gross box-office receipts was 
taken by the tax. 

In a further question to the Trea- 
sury, Mr. Swingler reminded Mr 
Thorneycroft that although theatre- 
goers attending performances of the 
Bolshoi Ballet on its recent visit to 
this country, paid no ET, cinema- 
goers in London where a film of the 
identical performances was being 


| quested 


RANK AND PATHE 
OUT OF 
CEA CONFERENCE 


The Rank Organisation and 
AB-Pathe will not be participa- 
ting in the programmes of events 
for the CEA’s Summer Confer- 


ence at Bournemouth, next year. 
| The two companies, the 
KINE understands, have de- 
| cided not to take part on the 


grounds of economy. 

But the Northern Branch CEA 
conference committee, at a meet- 
ing in Newcastle last week, 
decided that it would proceed 
with its arrangements for holding 
the conference in Bournemouth 
| as planned. 

It is now considering alterna- 
tive events for the nights pre- 
| viously taken up by The Rank 
Organisation and AB-Pathe. 


Box Moves 


Into ITV 


A COMPANY to be 
“ prominent citizens in 
England in association 
News Chronicle, George and Alfred 
Black and Sydney Box, will provid 
the programmes from the new North 
East ITV station. 

The ITA announces it has accepted 
he proposed company’s applicatio: 
ubject to contract 

Chairman of the new compan 
will be Sir Richard A. Pease ind 
among the directors will be Viscount 


formed by 
North-Eas 


with the 


Ridley, Col. E. G. Angus, 1} G 
Fairburn, C. C. Darling, D A 
Pease. Lord Layton, Peter Cadbury, 
Professor I J R Eaglesham, 
George and Alfred Black, Sydney 
Box. 

The station, to be built at Burn 
hope about five miles south-east of 
Consett, 1s expected to be opened 


it the end of 1958, bringing anothe: 


24 million people within reach of 
commercial television. 

Ihe service area will stretch from 
Alnwick in the north, through 
Middleton in Teesdale in the west 
ind nearly to Whitby in the south 


The highly populated industrial area 
of the Tyne, Wear and Tees wil! all 
be within the service area. 


AITC Sets 
A Date 


THERE will be a full 
the AITC on January 15 
The financial advisers now have 
the additional figures which were re 
from exhibitors at the last 
meeting and are preparing a further 


meeting of 


| draft for submission to the January 
shown, had to pay entertainments tax. | 


meeting. 


A 


KINEMATOGRAPH 
WEEKLY 


Established May 16, 1907 


Editor 
William G. Altria, MBKS 


Advertisement Manager 
Stanley C. Collins 
Editorial: 189, High Holborn, London, W.C.1 
Phone: Chancery 3344 
Advertising : 96,Long Acre, London, W.C.2 
3 Publishing : 6, Catherine St., London, W.C.2 
Phone: Temple Bar 2468 - 
Telegrams: Kine, Southernwood, Rand, 
London 


Cables: Kineweek, London 


A 


| EXPORT 


[{XPORT statistics published : 
* by the Kinematograph 
Manufacturers’ Association 
this week show that the sales 
of British cinematograph 
equipment abroad are still 
running at record levels. 

= Up to September 30 the total 

value of our exports was 

£300,000 more than at the 


same time in the previous 
year. 

In some countries the first 
pine months of 1957 had 


already exceeded the total 

= for 1956. It is encouraging 
also to find that fast develop- = 
ing parts of the Common- 
wealth, such as the Gold 
Coast, Rhodesia and Kenya, 
not to mention Australia and 
New Zealand, are outstand- 
ing examples of profitable 
markets. 

The prestige — and sale — of 
British equipment is growing, = 
too, in most of the Contin- 
ental countries; in South 
America and in such places 
as Libya, Morocco and 
Liberia. It is interesting to 
note that Switzerland and 
Austria are among our best 
customers, for these two 
countries are also busy ex- 
porters of  cinematograph 
equipment. 

That is the rosy side of the out- 
look: there is, unfortunately, 
also a list of countries where, 
we are not doing so well. 


It is a fact that, at the moment, 
a great many members of the 
KMA depend for existence 
largely upon their export 
trade, the home market 
having dwindled to an unsub- 
stantial shadow as a direct 
result of the unfair and 
heavy taxation on exhibition. 
Export is still running 
strongly, but there are signs 
it may soon slow. 

Therein lies a danger, and the 
go-ernment would do well 
to consider it now, before 
warning develops into crisis. 
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CEA FACES REALITY e FILMS COUNCIL 


CHANGES WANTED e KRS PRESIDENCY 


O one could be certain how 
N the CEA general council 

would react to the finance 
and management committee's pro- 
posals for the controlled release of 
feature films to television. 

The acceptance of the recommen- 
dation, however, marks a realistic 
change of attitude, and the execu- 
tive can now go forward with 
constructive suggestions for dis- 
cussion with the other associations. 


Nothing could be accomplished 
while the GC maintained a com- 
pletely negative attitude, placing 
reliance upon the Llandudno reso- 
lution as defensive bulwark. 
Useful it may have been, but it 


could never be totally effective. 


TO one is more 


ihe progress 


satisfied with 
made at last 


week's meeting of GC than Ellis 
Pinkney 

*The Cf A has come a long way 
in this affair,” he said. “I cannot 


stress that too much. And it has 
not been accomplished by sitting 
around with feet on desk.” 
Certainly, the finance and man- 
agement cominittee’s suggestion for 
an all-trade scheme, administered 
by producers, ewxhibitors and 
renters, to control the use of feature 
films on television is a level-headed 
approach to this delicate problem. 


YHE CEA scheme is based on 
the belief that television 
interests need British features, and 
if these are supplied subject to 
contract specifying permitted hours 
of showing, and, furthermore, that 
if other films from other sources 
are shown outside the permitted 
hours the films will not become 
available, then effective control of 
the showing of feature films on 
television will be achieved. 

It must be to the advantage of 
the industry to have a degree of 
control over the screenings, but it 
is too early to say whether the CEA 
proposals will be acceptable to the 
other sides of the trade, or, indeed, 
whether they are practical. There is 
goodwill at the KRS for the prin- 
ciple of the CEA scheme. But much 
will depend on the attitude of the 
producers. 

But the most important thing at 
the moment is that GC has opened 
the way for progressive study of 
the problem in a much more satis- 
factory atmospnere. 

If, however, some exhibitors take 
the view that GC has capitulated 
to pressure, they are reminded by 
Ellis Pinkney that the Llandudno 
resolution stands, until a workable 
scheme has been devised and 
agreed. 


YVHite the Federation of 
British Film Makers seems 
to have litthke major criticism of 
the Cinematograph Films Act as 
it now stands, I expect it to 
recommend strongly an amendment 


to the constitution and composition 
of the Cinematograph Films 
Council, 

The Federation’s council has 
declared that the present member- 
ship of the Films Council is not 
adequate for what the 1948 Act 
lays down as its first function: 
“to keep under review the progress 
of the cinematograph film industry 
in Great Britain, with particular 
reference to the development of 
that branch of the said industry 
which is engaged in the making of 
films.” 

At the moment only four of the 
Films Council's 22 members are 
representatives of film makers and 
the Federation considers that there 
should be at least seven represen- 
tatives of producers. 


ye Federation also points 
out that the Act does not 
require the representatives of film 
makers to have production as their 
primary interest. 

| understand that the Federation 
will press for an amendment to 
ensure that at least five of the seven 
representatives of film makers 
should have no significant exhibi- 
tion or distribution interests. 

Further developments can be 
expected when the Federation's 
council meets again on January 7. 


HE acceptance of the posi- 

tion of honorary president of 
KRS by Sir Arthur Jarratt never 
seemed to be in doubt. 

Now we have the official an- 
nouncement from Sir Arthur, 
which also states that he has 
terminated his long association 
with Brittsh Lion. 

Sir Arthur has, of course, been 
acting for the KRS, pending the 
settling of his affairs, and, I gather, 
has already made an impression 
with the expeditious way in which 
he has handled one or two out- 
standing matters 

Now that he has cleared his 
yard-arm of other commitments 
we can be certain that Sir Arthur 
will devote all his songs to the 
interests of the KRS. 

And it is my impression that he 
will also play a not insignificant 
part in bringing the trade associa- 
tions closer together in tackling 
the problems that face the industry. 


SO Sam Eckman adds another 

7 important assignment to his 
variety of new interests in the 
business. 

The first pointer to his appoint- 
ment as _ representative of the 
Magna Corporation in _ Great 
Britain was his telegram inviting 
me to meet George Skouras at 
Claridges. 

George, president of Magna and 


of the United Artists heatres 
Circuit, is the brother of Spyros. 
The family likeness is immediately 


apparent. George is bulkier than 


1957 


Spyros, but they are so alike, no 
only in looks but also in gesture 
and vocal expression. 


(GEORGE broke the news of 
the first deals for the show 
ing here of ‘South Pacific” i; 
the Todd-AO process, which wil! 
mark the debut of the system in 
Great Britain. 

CMA has got in first. It is now 
confirmed that the film will open 
at the Dominion, Tottenham Court 
Road, and in Manchester in April. 
It will also go into four othe: 
CMA keys, at Birmingham, Leeds 
Newcastle and Glasgow, but not 
until Jater in the year. 

CMA equips 


It is a film deal. 
the theatres, and Magna supplies 
the film on hire terms. 

(FORGE is ready to do busi 

ness with other circuits or 
independents prepared to equip 
theatres outside the areas covered 
by the CMA deal. 

The cost? Theatres in the U.S 
have been fitted out for something 
between £10-£12,000, but that in 
cludes all the trimmings, including 
in some cases, I understand, a 
screen with variable curvature so 
that other types of print can be 
shown with equal facility. 

The Todd-AO print is 70-mm. 
wide, of course, and has six sound 
tracks. The Philips 70-mm. pro- 


jector, also capable of showing 
35-mm. prints, was specially 
developed for the system. It will 


be installed in some of the CMA 
theatres, | am told 

George recommends a 
size of approximately 48 ft. 
by 24 ft. i 


screen 
wide 
deep, which is about the 
optimum, apparently. This, no 
doubt, will give an indication of 
suitability of theatres to those who 
are seriously contemplating Todd- 


NOME staggering figures of 

\) takings were recited by 
George to illustrate the potential 
of the film, road-shown in_ the 
Todd-AO system, and in compari- 
son with the showing of the 
35-mm. anamorphic print version. 

According to the figures, which 
were related to theatres of similar 
size and in situations having com- 
parable populations, the Todd-AO 
version not only ran longer, but 
also. virtually doubled the take 
week-by-week 


| ar- is interesting to note that 

Magna has first call on the 
showing of * South Pacific.” 

20th-Fox is to relerse’ the 
CinemaScope version. In answer 
to my questions, George stated 
that this version will not be avail- 
able until after the Todd-AO runs 
are concluded. When that will be 
is anybody's guess. 

While here, George is also carry- 
ing on negotiations for the pro- 
duction of pictures in Todd-AO 
He has discussed with The Rank 
Organisation the possibility of 
producing “ Lawrence of Arabia” 
in the system. 

Sam Goldwyn may also use it 
for “ Porgy and Bess.” 


( NE of the most self-effacing 

organisations in the trade is 
the British Society of Cinemato- 
graphers: perhaps the lighting 
cameramen think that the results 
of their work sheds sufficient light 
on their talents. ee 

At all events the one occasion 1n 
the year when they do come out 
into the open is the annual dinner 
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at which they entertain their opera- 
tors. 

This year’s was held on Friday at 
Williamson’s Tavern, Bow Lane 
{which, incidentally, claims literally 
io be “in the heart of the City ”’) 
and it was, as usual, a very con- 
vivial, highly enjoyable and entirely 
informal party. 


( CCASION was taken to pre- 
sent the society’s annual 
award, a beautifully-made model 
camera and an inscribed tankard to 
Jack Cardiff for his _ photography 
on “* War and Peace.” 

The presentation was made by the 
president, Freddie Young, who re- 
marked that “it, must have been 
a hell of a picture to work on.” 
Some members, he added, had sug- 
gested that the society should give 
another award for good work on a 
small picture with a limited budget ; 
that idea had its points, but there 
was no doubt that a big, expensive 
picture meant bigger and more 
numerous headaches for the camera- 
man. 

Jack Cardiff gracefully replied 
that to win an award was always 
pleasing, but to win one given by 
one’s own department was an 
honour of which he was deeply 
proud. 


Al the guests, and particu- 
larly the operators, were 
welcomed by Ossie Morris, vice- 
president of the society. 

A timely word was put in by Guy 
Green, who said that, since he had 
turned over to directing films, he 
had realised how much a director 
relied on his lighting cameraman 
for help and encouragement. * So 
please don’t be too tough on your 
director,” he pleaded. 

David Harcourt replied for the 
guests, and Freddie Young also 
** press-ganged *’ George Gunn, of 
Technicolor, and Bert Easey, the 
BSC’s very unassuming secretary, 
into making speeches. 

The call on Bert was made be- 
cause he had asked for a short, 
temporary respite from his secre- 
tarial duties while he coped with.a 
minor domestic crisis caused by the 
arrival of twin grandsons, and he 
promised to be back in harness very 
soon. 


] ESCRIBING himself as an 

angry young man—for 47 
years — Sir Alan Herbert com- 
manded an attentive hearing at the 
London and Home Counties CEA 
branch dinner. 

That was not unexpected. The 
brilliant, sometimes razor sharp 
wit, has not lost subtlety or direct- 
ness. And the spirit of the crusader 
for simple justice is as keenly alive 
as ever. 

And, of course, Sir Alan adroitly 
attuned himself to his industry 
audience by roundly attacking the 
SO levy and the cinema tax. 


H& urged militant action. Re- 
ferring to the levy he said: 
“If you want to get rid of it shut 
your cinemas on Sunday . . . There 
will be an outcry ... an outcry 
from the police who will want to 
know who is going to look after 
the Teddy Boys ... 

Although the notion might not 
roduce the cure, Sir Alan applied 

ogic to this stupid piece of out- 
moded legislation when he said: 
** Either it is a good or proper thing 
to exhibit motion pictures on Sun- 
day, or it is not. But to say that 
you can exhibit these things so long 
as you pay some kind of conscience 
money to charity is the most dis- 
gusting piece of hypocrisy that has 
ever disfigured the Statute Book.” 


the Lewisham Hospital, who led the team of nurses, was presented with an 
inscribed silver compact by Chief Barker M. J. Frankovich, at Variety 
Club’s Christmas luncheon. Watching the ceremony are Bob Monkhouse, 
William Holden, Jimmy Wheeler and Past Chief Barker D. J. Goodlatte 


Heroine of the Lewisham train disaster, Miss Marjorie Bell, matron of | 


Sir Alan believed that there was 
nothing in the law which compelled 
exhibitors to collect the tax for the 
Treasury. 

So he advised exhibitors to tell 
the Chancellor that they were tired 
of being tax collectors, and that the 
Treasury should put its own col- 
lectors in the cinemas ... “to 
stick the filthy stamps on the 
tickets.” 


A FTER this lighthearted sally, 
~& Sir Alan held out some hope 
for the industry. He believed that it 
had good friends in Mr. Macmillan 
and Mr. Thorneycroft, whose in- 
terest in the entertainment industry 
had resulted in the actions taken in 
the last Budget. 

“There is a new regime in 
Parliament,” he concluded, with an 
air of confidence. We hope so. 

The dinner was well supported 
by all sections of the trade. It 
never loses its attractions as one of 
the most intimate and enjoyable of 
the London social occasions, thanks 
to Arthur Taylor and his colleagues 
of the organising committee. 


NHE star guest of Variety 
Club’s Christmas luncheon 
was, undoubtedly, Manjorie Bell, 
matron of the Lewisham Hospital, 
which cared for the majority of the 
victims of the recent train disaster. 
Mike Frankovich presented her 
with an inscribed silver compact, 
a cheque for £100 to provide a 
party for the staff and children 
at the hospital and a huge marzipan 
cake fashioned as a teddy bear sit- 
ting in a chair. 

Miss Bell's speech of thanks was 
utterly heartwarming in its simple 
sincerity. So much so, that every- 
one in the room rose to their feet 
and applauded. I cannot recall any 
previous speaker at Variety Club 
luncheons being accorded such a 
spontaneous and sustained ovation. 


HE luncheon marked Mike's 
signing-off after a highly 
successful year in office as Chief 
Barker. He has done a great job. 
The guests of honour for the day 
were Bob Monkhouse and Jimmy 
Wheeler, introduced by Johnny 
Riscoe, King for the Day. There 
was a welcome, too, for popular 
Bill Holden; Elmer Rhoden, who 
is promoting Cinemiracle; and 
diminutive Dennis Walker, the 17- 
year-old jockey who rode Nat 
Cohen's horse, Chief Barker, in the 
November Handicap. 


And Mike introduced Bil! 
McCarthy, of Wall's. His company 
is sponsoring the Humanitarian 
Award dinner, the big night during 
next year’s international convention 


M' MBERS responded hand- 
+ somely to the appeal for 
toys and half a dozen loaded 
Christmas trees were sent off to 
hospitals after the lunch. 

Mike announced that a Variety 
Club committee is selecting a boy 
to take up a scholarship at the 
Phillips Exeter Academy in Boston 
Irving Allen has subscribed 1,500 
dollars towards the cost. 

The Club has made a donation 
of £2,000 to the London Federation 
of Boys’ Clubs to help it meet 
immediate needs. 

It is estimated that more than 
£10,000 will be contributed in regis- 
trauuon fees by the 680 overseas and 
130 British delegates who have 
already registered for the inter- 
national convention. 

A large part of this sum will 
become immediately available for 
distribution to children’s charities 

and Jim Carreras, the convention 
chairman, is planning to present 
the cheques during the convention 


A! EX COLQUHOUN, presi- 
dent of Glasgow Cinema 
Club, informs me that the 34th 
annual cinema ball will be held 
on Wednesday, January 29, on the 
evening of the day of the annual 
meeting of the Scottish branch, 
CEA. 

It will take place in Central 
Hotel, Glasgow, the venue for last 
year’s highly successful function. 

Part of the proceeds go to the 
Scottish CTBF. Alex makes an 
appeal for contributions to the 
prize fund and I am sure the trade 
will respond handsomely, as_ it 
always does. 

Eldorado, the company which 
contributed the handsome prizes 
for the draw at the Gleneagles con- 
ference, has already offered another 
fine array of gifts. They include 
a portable radio, a ladies’ fitted 
travelling case, an electric razo1 
and four other prizes of a brand 
of perfume that will delight the 
ladies. 

That’s a good star. 


I AVID LEAN is _ actively 
participating in the promo- 
tional activities for the American 


debut of Sam Spiegel's Horizon 
British picture for Columbia, 
* The Bridge on the River Kwai.” 
Ihe premiere was being held 
yesterday (Wednesday) at the RKO 
Palace, New York. 
I would not be surprised if h 
returns with a number of 
tive offers in his pocket 


VANFARES sounded 

Oxford Street on Saturd 
morning although passers-by 
might have been forgiven for 
thinking that the sound came from 
horn-honking motorists caught in 
a traffic jam. Perpetrators of the 
paecan were the hundreds of happy 
youngsters who were leaving 
Studio One, gift toy trumpets to 
lips, after having been guests 
Walt Disney’s Christmas party 

It’s some years since I've had 
the pleasure of looking in on this 
function, simply because it’s some, 
years since it was last held. But 
Cyril Edgar and Cyril James scem 
to have a happy knack of staging 
successful revivals—yes, * Song of 
the South’ and “Bambi” are 
examples—and this affair was no 
excepuion. 

Ihe boys and girls, most of them 
the sons and daughters of press 
people, thoroughly enjoyed the 
film programme of a couple of 
Donald Ducks and the new True- 
Life Fantasy feature, *‘ Perri.”’ So, 
I might add, did I; though I can’t 
personally vouch for the excel 
lence of the conjuror who enter- 
tained the youngsters afterwards 

was too busy sampling more 
idult and liquid fare with the 
mums and dads. 

There have been, and will be, 
many other seasonable parties, but 
this one takes some beating 


\ COLLEAGUI who at- 
tended the Rank Film Dis- 
tributors sports and social club 
annual dance tells me that once 
again the occasion was a great 
success. 

Held at the Empire Rooms 
Tottenham Court Road, it was ar 
evening of non-stop dancing until! 
midnight, and although due to 
location commitments no - stars 
were present, this did not detract 
from the festivities. 

Among executives present were 
Harry Norris, Fred Thomas, H 
Boodson and Ken Dawes. 

C. Graefe was, as usual, an in- 
defatigable host, heading the com- 
mittee, and he was ably supported 
by P. Janes, Mrs. I. Perkins and 
R. Schalk. 


IT seems only a short while 

ago that Tom Stobart was 

sitting in the Kune. office talking 

about his hopes that he would soon 

he off again on another adventure 
with his cameras. 

Now comes the news that he has 
been wounded by a gunman in 
Kifa Province, Ethiopia. Tom 
went out there with producer 
Frederick Piffard to collect rare 
plants for Kew Gardens and to 
make wild life films for television 
If the results of their efforts reach 
the standard of Tom’s Everest pic- 
tures, then a good feature has been 
most sadly interrupted. 


Tom, I am glad to hear, is said 
to be making good progress, but 
Mr. Piffard, unfortunately, is 
suffering from more serious chest 
injuries. 


THE STROLLER 


FROM U.S TO YOU 
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By LEONARD COULTER 


Variations On A Theme—The Cure 
For The Industry's Troubles 


THERE has beer good d of examination and self-examination within 
moon | ire industry in recent weeks in an effort to pinpoint the 
gern yonsible fo s ills. Some observers—among them the dean of 
Americ m cr Bosley Crowther of the New York Times—believe 
sat 1 ynal f n of advertising and public would help 
Tt yy d on h be] ef 
} d g p decade or more recent even is ¢ er to plan than 
ounces bh no 4 to mmplemer Only a few months 
xp © « i eves Y | ago the MPAA, after months of 
, — P ves et en | intensive campaigning, had to aban- 
public nowaday TUS 0 be fooled don for cK Of support a major 
Oo 5 nd us camp o Mr aa E anil 4 . rcluded 
‘ - : found—orotest scheme " ch would have ncluc ec 
tours tO Kcy reas oO; a team of top- 
, ounding hg name star nd a national sweepstake 
which p creened to the tied-in with the Oscar Award nomi- 
public do ; PCaking nations 
form vd siandards§ of 
n n nd for 
hen s school of | p.m : 
=. \lfred -. Pay-TV Brigade 
mouwN WTMiCh } 4 . 
Daff, head of Univ Internauion Fin of course. con the Pav- 
ibscribing to the b 1 that a gy IV B de, which sees all the 
numd ol st pic ndustry’s troubles vanishing in a 
ictors and - ~— ' | sea of coin-boxes 
bulk a -_ "a aie n* :- caune Mervyn LeRoy, who made 
dentiiy then som of Hollywood's best films 
(including “Th Wizard of Oz, 
** Litt Cae and ‘Random 
. Harvest ") has just declared himself 
Dissidents -TV, not only as a 
I - bh he wav. is by no ve in itself but “as 
nears widely shared. Among the dis- | 4. bridge that wi insport new and 
den Max Young n. of United | Old = audiences to =o attend —s fully 
Artis Max areues that despite all ¢auipped movie theatres, because of 
forts mad n recent vears to | the dr itic difference in screens.” 
d fresh oung talent th [he only real snag about pay-TV, 
xhibito | clings obst in- whether by cable or “* over-the-air.” 
| > the well-known names is that no one has yet been able to 
nd n demands, when he asked provide convincing evidence that the 
‘ k picture. “ Who's tn it exhibitor, with his tremendous invest- 
If starring role is played by a) ment in bricks, mortar and equip- 
, we v¢ doesn’t want | ment, has in iny essential role to 
o book the fiin play. At the moment he appears to 
I xhibitors—an my of | be a superfluous appendage to whom 
em—wh ink th if backlog | the necessarily wealthy backers of any 
f " r shown on comm pay-TV system might in a splurge of 
‘ d suddenly b generosity, toss a few well-chewed 
ored to cinema, a ts so bones 
) id if the public knew 
} H wood feature’ film 
pul sain be seen on TV, Agree On This 
COD vould flocking back to . 
mov hous n the millions On only one point does everyone 
Th ante mption here, of | Seem to agre that the demand for 
- ve novelty of tele- | ¢Mtertainment has not diminished one 
1 has beeun to wear thin and | Whit since radio and television en- 
he vast numbers who sit at | tered the scene. Indeed, the raising 
home each evening “ suffering” in- | Of People’s incomes and living stan- 
iff 4t entertainment are secretly | dards, and the increasing pressures of 
ging to sneak out of the house for everyday living, and the search for 
+ aoe wider cultural satisfactions which 
stems from better education, have 
undoubtedly stimulated the desire to 
Goldenson School be intelligently entertained. 
Because wiser heads than mine 
Then th is th Goldenson | have failed to show how the film 
x 1 of Thought. This is repre- | industry can capitalise on the boom 
emed by Leonard Goldenson, he: “ in entertainment, for that is what it 
f ABC-P nount, who consider esitate to offer a suggestion. 
} in addition to a stable of new And yet I cannot help but feel that 
an absolute esssential to any | there are plums ripe for the plucking 
lising programme is an industry- | by those prepared to extend their 
wide publicity campaign, The cam- | interests and activities beyond the 
gn would embrace, so far as | mere screening of films 
dividual studios are concerned, a There are today television person- 
motion scheme starting from the | ajities with fan-followings at least as 
; nomem a picture goes Into Pro- | jarge as those of any Hollywood star. 
é n so that, by the time it reaches There are recording artists whose 
in, « is already half-sold appeal to the youngsters around 
Unhappily, the Goldenson theory | is greater than that of Clark Gable 
f an industry-wide business-building | or Norma Shearer in their heyday. 


drive, as has been proved by very 


Book sales are booming to the point 


us j 


which a best-seller today com- 
mands an audience which would have 
made Verne or Dumas sick with 
stage-fright 

In my travels on both sides of the 
Atlantic I see very little evidence of 
any serious, sustained effort on the 
part of the showmen within our in- 
dustry to siphon off any of the mil- 
lions being poured out by the public 


al 


for non-film entertainment. And yet 
in most communities the cinema is, 
indeed, the only place of gathering 


suitable as a centre of entertainment 
activities of all kinds, where the en- 
thusiasts—of films, records, television, 
sport, radio, books, etc.—could ac- 
tively pursue their hobbies and recrea- 
tional interests, and meet their heroes 
and heroines in the flesh. 

It would be logical for the cinema 
to become the showplace of every 
community, not merely a vehicle for 
the screening of films and a Saturday 
night dance. Perhaps, in the chal- 
lenging years ahead, that is what we 


shall see. I hope so. 
* fe * 
LOEW'S has just split its MGM 
Records subsidiary into two separate 
divisions, recording and manufactur- 


ing, preparatory to a huge development 
drive. United Artists, which has only 
just gone into records, has already 
established 33 independent distributor- 


ships, and its first discs will be re- 
leased next week. 

Paramount, as was recenily an- 
nounced, is expanding Dot Records, 


which it purchased some while ago: 
and now Twentieth Century-Fox is 
investigating possibilities in the record 
field. Its name has been linked with 
Roulette, a comparatively new, but 
up-and-coming label. 


DECEMBER 19, 19 
Sir Arth 
President 
HAVING terminaied his ass< 
tion with British Lion as mana, 
director, Sir Arthur W. Jarrait 
accepied the office of honorary pr 
sident of the KRS. 


A statement issued by Sir A 
reads : ‘Having terminated 
issociauion with British Lion | 


Lid., ai a time when I am quite cx 
tident that British Lion is now firn 
established and successful as fi 
distributing company, financing 
dependently produced films. | n 
able to accepi the office of hon 
president of the KRS, having lx 
unanimously invited to do so by 
members. 
I very 
honour they have 
confidence they 


much appreciate 
conferred and 
have placed in m 
realise I am_ following 
president who was outstanding, dd 
who presided over the 
affairs with conspicuous 
“With the support 
members it will be 
object to serve the 
film to the 


SOCICLY 
success 
of all 

my aim } 
society and 
industry utmost of 
ability. 


Citation For 
DeMille 


CECIL B. DeMILLE was gis 
the Salvation Army Association of 
New York's annual citation at the 
Association’s annual meeting in Nev 
York on Tuesday, December 17. Th 
meeting and a luncheon were held 


the grand ballroom of the Waldorf 
Astoria Hotel, New York. 
Fach year the citation is given to 


an individual who has set an examp! 
in his personal and public life of ad- 
|herence to religious and ethic 

| principles. 


iT’S NOT A HORROR FiLM! 
iT’S NOT SCIENCE Fic TION! 
IT'S NOT A THRILLER! 

iT HASNT EVEN GOT AN 


but you Il 


’ 


to see 


|JOHN BEAL. AUGUSTA DABNEY 


This original poster has been sent to exhibitors by RKO Radio as special 
teaser advertising for THAT NIGHT! an unusual feature made by 
Galahad at the New York Production Centre 


Srecet by RENARD Semengiog by ROL WALLACE sg SURO 1 ROWS 
Pratucee by OMAN ROBT «A GAMA Prutacren 


need the 


of -RY\ : 
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CEA GENERAL COUNCIL-From the Ealing deal to the wider subject 


CONSULTATIONS WILL AIM AT ALL-INDUSTRY PLAN 
FOR CONTROLLED SHOWING OF FEATURES ON TV 


AS AN outcome of the controversy between the CEA and Ealing over the | films for television at the present siage hat they had on 
proposed sale of old films to television, the associ: ition is to put forward an | They were losing the only opporiuntiy | the unders anding 
all-industry scheme to control the use of films on TV toy bee ee aye — eae we safeguards hw 

The suggestion of the plan was contained in a report of the CEA Finance | ay yo go “~ for ‘Abs “my ~ eget _ Llewellyn Jwards asked if they could 
and Management Committee accepted at last week's General Council meeting | cerned the television people could do a See _ oe manage | ON EA 
after W. Berriman had moved and D,. Owen seconded that Standing Orders | what they liked. Did delegates think any | Ne 4 screed or not. mm on 
be suspended for discussion of the films-for-TV subject. | agreemeni would s.op where it siaried Tr » Brecide ied {1 id 

One major plank in the suggested scheme would be that the trade should | Ihat for one moment when televising of | | TOE Uresivent Popes sat in he was 
lay down conditions about the showing days and times of films made availabk tilms staried thev would keep to the oe i constructive pl. 


( uld help 


errens! wet . : . hopeful that Ealing would not sign unt 
to television. agreed hours They would graduall sux. sitnc caiman. Nhe aaa cae coe eee 
ene sh > these privileges unt I € 
The committee made two prime pa are ag A ay a aga "| chan that 
points in Gusting for rd t p - . cinemas were out of business J m" , 

Ss I « wa’ IIS SUZLCS- | membe ere ost | t S oole «asked, assuming an 
tion These mie * not a 3 Mae ace meng dpe. ce ae dy Baca yencae this He wished to make a statement con- |, ocemcnt wer ae hed res bees a + th 
| - u eceive | matter and until there w iS un alternative | cerning a meeting which had taken place agreeme « ached gard he 

popular acclaim, the committee | acceptable to the General Council the | peiween M sior Baker and the AIC and old British films being given to television 
. . 6 awn ' oing tt > 2 Ositio her 
| realised, but would, it believed, “ be Liandudno resolution would stand proceeded to read an account of a meet what was go ne . ) a a Pp ee ~ a 
. at nee se al = 'y Started oO itis that had hz 
} in the long-term interest of The President said he had pressed the | ing, stating thai the deal between Ealing esc a nt _ a 
| exhibitors.” meeting for any suggestion they might | and ABC would take effect as from | ‘YY SUPP ; 
The points were :— have on the supply of films to television. | January 1 The President said this would have 
“That the General Council. albeit All had been agreed that such a supply be considered, but until that position 
‘ilinate 2 hz Ch, ace was detrimenial to exhibitors, but the only . ce ye arose he could make no comment 
unwillingly, agrees that the time has suggestion put forward had been one by | * Tackle Tax F irst J xX Prendergast agreed that the 
| come when fresh thoughts are | C. G. Bernstein that the trade should buy essence of the report was that some 
| necessary on the subject of televi- | a! the rights in all Briiish tilms That | They should refuse to ratify the situ negouation was the intelligent thing 
sion and feature films and that a scemed to be rather a remote possibility ation until afier January 1. when they J. M. Cannon thought cal must be 


positive approach in terms of con- aoe wee — > mt poeeag + ~ That — know aang | geen — me 
. Gucers id sel ims tis! get e ti 2m out oO é being , ailable ly " 
} trolled supply should be substi- I — bd ' joukl g the tax probvie ou f being made available on to AK 


had been the only suggestion, and the | way firsi and the other sections should | were also g ie be ble t 
“ s ses “ , ve i LE anc tne a i anc ol ct c ais Zong to € avanandic oO 
tuted for the present negative | whole discussion had fizzled out and had 


some compromise Ealing films, instead 


help, and then they could do whar the Granada There was a balancing factor 

stand ; —— eas to each association for | liked with television n that The Rank Organisation was 

« . further consideration . *nte o to ole , > ong? 

That on the basis that the key to : P heal The General Secretary drew atieniion — ry Mg ex: oe u i 

j the situation at the present time The key to the whole maiter was control | 19 the fact that the repori staied the vere shoul< - discussions directly wit 
} 


. of British films, and if the British pro- , 2 » . these three parties. The exhibitors, par 

| 2s i , cheaee — ae hE rit . ugreement had been fully negotiaicd, : 

lies in control of the supply of | ducers were concerned at the effect of which meant it was settled but not signed. | ticularly with the three exhibiton and tele- 
British films, the officers be em- | screening films on television then it should His information from both parties was vision interests concerned, should g0 to 
powered to consult with the other | be possible for the trade to control the he same, that the agreement was not | '¢ government, who should lay down a 
sections of the trade with a view | *t¥ation The time had come for some 


anssiggi signed, and he had Major Baker's per- | sce . et ee ae rensonanty Gove 
to formulating ot plan under which | new thinking sonal assurance that it would not be | ' 2 — the industry to carry on 
the trade would agree to films, in- | signed in any event until after the present R. ¢ Freeman queried | the st uvemen 
cluding British films i ee ‘O h 7 VV; 7 meeting of the General Council that no film in the Ealing deal had 

g lish Tums in excess oO thers ews , received the benefit of the levy 

| a stated age, being made available J. W. Davies was sorry Mr. Mears The Presid Ser Sead f 

to television subject to the overrid- At the end of the meeting of the five | had not taken a more statesmanlike |. | ne What — ae oe bees ‘aus aie 

ing proviso that neither those films presidents, which had been called to dis- | view as had the South Wales members - iene Poms bee ar “% poet t 

nor any other films which may cuss another matter, he had asked the | He (Mr. Davies) had been one of those | Ss*eDiatice © Principe Of control 


other presidents to discuss unofficially | who had voted against the suggestion There were many details to be worked out 
already be or hereafter become | this problem of films on television. He had | of control 12 to 18 months previously si 
available in the free market, are to | stated he was making a proposal eniirely | because, like certain other people he had | The Levy Problem 


| be shown durin rohibited hours | 0" his own responsibility which he had | thought it was premature and ‘hat they 

and on prohibited davs which | 2 discussed with anyone at all. It was | were being stampeded by a backlog of T. F. Massicks said no one would object 
would be -cified.” — tor the purpose of obtaining their reaction | American films. After reading the report | if nothing definie were being done. When 

ou Specie and it was something on the lines of the | he had reluctanily changed his opinion | Mr. Bernstein had given his report it had 

The report adds, apropos this second | Present report He had been anxious to | and if they could impose a = a _ oo Paget nA | he was 
~- . ra x. . “ee ale » Cx “10 J - no avi > >ypl { 

point: * By way of illustration only have their criticisms, but had fe und they television in c mnjunciic : ws 2 . = —_ in av « = the principle ol fi ms or 
of thi j it be received it in a satisfactory manner, were | ducers so as to reguiate trict clevision at was the case with all 
c : is principle it might SUg- | interested in the idea and would discuss it | supply of old British films, they would | these people, but they would be in the 
gested that feature films should be He thad not. vet heard of their reaction be aciing realistically scramble if the doors were opened. They 
4 , sleyviei “aw any = we ' aeons, ha > $s. t 
allowed on television on, say, any | pyt the little he had heard encouraged had cinemas. too, 


and they should pay the 
money back jnto the fund 


of contro! Portheawl Recalled D. W. E, Eckart said they had 15 


afternoon up to 5 p.m. and on, | him to think there was a possibility of levy ; 
say, two nights per week after, say, | acceptance of the principle sum- 


10 p.m He wanted to obtain from the General | monses for quota defaults pending. The« 
The rem mainder of the report was Council their acceptance of this principle, T. F. Massicks thanked the President fi ms were made with the British film 
issued to delegates as confidential to authorise the officers to pursue this and | for his speech and the General Secretary industry protected by quota This, in 
& 4 to come back with a more detailed plan. | for the report, but at the same time he | conjunction with levy, musi be taken into 
He hoped the General Council would | felt it savoured somewhat of Porthcaw consideration as some  subsequent-run 
agree. (Applause.) Thev had to come to a decision right away | cinemas had to show films they did n 
President's Review Mr. Berriman said the report presented | and he did not like it. He agreed with | want to show 


was an excellent one and the thanks of 


1 some of Mr. Mears’ remarks, but felt J. D. Richards 
: the Gener: ‘ounce t R > re ? 
The President said a lengthy report had general Council should be recorded 


Pointed out that as 
they were fortunate that the larger circuits 


long as a film had quota life it was not 
been submitted because it was desired that | ‘© he President and the committee had taken up television. because with anv- | allowed to be shown on television if. it 
delegates should have possession of all the | He was in some difticulty because at | one else films would have been on tele’ | wished to participate in the Production 
facts known to the officers so that they | 4 special meeting of his branch they | v'Sion Jong before The main work of | Fund. They were protected to that extent 
could make up their own minds. | had ~~ their previous resoluvion | —— oe os aon M. Jervis said he understood that 
-not only +4 io 4 ; | and exhrditors cou) ‘ » a im . f -iline oenein 
Since October there had been various | Eine I ‘the A ed bee films to go to television until they had _ aye — films but licensing 
meetings with Ealing. one or two with | MGM. he Branch had convened a | entire abolition of entertainmen:s tax pe et > ‘ } th ——- 7 a 
representatives of ABC, and every Oppor- | cnecial meeting for the coming Friday . pend ie gga hen oe scomnee to be 
tunity taken to discuss the wider question | a . gu | £.C. Rogers said he, too, was opposed | Only a sg age gy the ors Hf this 
of the general supply of films to television — pretiy certain the report was | to films for television, but he was in | Were othe Pmry Mage te to have got 
with important people in the trade. | the right thing to do, but he did not | entire agreement with the report. There | More or less what they wanted 
. think they could act without an assurance | was one point, however: was the agree- The President said ABC wanted to do 
At the last meeting of the joint com- from Ealing that nothing would be done | men; to be signed and, if so, what safe- | the minimum of harm to cinemas and 
mittee of the four associations, which | until some agreement was reached. He | guards would be implemented in it? had discussed a deal on the basis of 
had been very well attended, the first | thought it was inevitable that there would | : ' certain showing times. That did not solve 
item discussed had been this question | have to be release of films to iclevision, The President said what would happen | the problem because if ABC was going to 
of supply of films to  ielevision, and | but the best possible job should be made | was dependent upon the result of the | 5i,. up its television the pelt tag 
inevitably the question of the Ealing deal | to control their issue. present mecting He understood Ealing g. 


arose. Sir Henry French had said his 
members were becoming restive because 
of the resolution which prohibited them 
from supplying films to television, par- 


what would happen with the other tele 
ly be prepared to wait a certain ‘ ; 
Wyndham Lewis supporied the previous | ™ auld only be p : > vision people coming along”? This had 
a 4 we . time, and he knew nothing beyond that nt fey oe tte ee 
a ag ap “4 in agreement = | $2 che Gleneral Couidll wens tn Geveur of prompted the idea on controlled screen- 
the report. He wou ¢ only too delighied | . 


ing 

: ; | control, then thev would have to ask|~ 
to @o back to the South Wales branch | ¢: ° . ——— ae , 
ticularly the smaller members, and he was and’ cocommnend the members to with- | Ealns to wait until some scheme was me ald Meteo gles vy ~ bart 
not certain they could continue ihis ban. | hold further aciion until the position was approved o aaa ono an He honed e enue be 
He had also said how seriously his mem- | ¢jarifj Fs P : et : 2 : . 
. said ' clarified. Mr. Rogers thought delegates would nnn 

bers regarded this threat of a bovcott 3 . ~ brought 


: . 22) into the discussions more than 
H. P. E. Mears said it was wrong in | have considefable difficulty in selling this 
He had been informed that the CEA | principle to acquiesce in the showing of 


io their branches, but if they could say continued on page 8 col. 3 
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GENERAL COUNCIL: Carbons—Entertainments Tax—Repertory Weeks 


No Advance Notice Now 
of Carbon Increases 


ARRANGEMENT by which carbon manufacturers 


nform the CEA 


by confidential letter of proposed price increases is to end. In future, manu- 
facturers will notify the CEA that prices come into force forthwith, at the 
same time supplying all data and accountants’ certificates in justification of 


he increase 

It will sull be open to the CEA 
to examine this information and ask 
for further clarification 

This move follows the last increase 
f the CEA Finance 
nagement Committee adopted at 
ounc ‘a good deal of trouble 
embarrassment been caused 
information con- 
nerease be- 
more widespread initially withins 
than intended, with the con- 
sequence that orders had been 
placed before the effective date arrived.” 
Ihe Committee continued 

Apart from placing manufac- 
turers 1 an umpossidie position in fela- 
‘ their distributors to whom they 
are unable to giv advance information 
bu who nevertheless acquire such in- 
formation elsewhere creates a mani- 
festivy unfair between those 
exhibitors respect the confidential 


“Dor 
4 repor 


tion to 


position as 


who 


nature of the information, those who take 
advantage of the information by stock- 
piling and those who on the other hand 
simply are not in the know 

Again the position arose on the last 


occasion that as a result of excessively 
heavy demands from certain quarters, the 
manufacturers were only able to meet 
exhibitors’ normal orders for current con- 
sumption by making imroads into export 
orders.” 

The Committee, in recommending that 


its suggestion for the revised arrangement 


be adopted Jeclared that this would 
“‘ ensure that a major dislocation of the 
whole carbon supply position which could 
well affect all exhibitors does not occur.”’ 


KRS CONCEDES A 
POINT TO SMALL 
EXHIBITORS 


THE KRS_ has _ indicated that 
renters now have freedom of action 
to make their own arrangements 
with small exhibitors where strict 
application of the Perkins Plan is 
unreasonable. 


This was revealed in a report of the 
joint committee of the CEA and KRS. 
which was adopted 

Representations were made some while 
ago to the KRS that a strict application 
of the Perkins Plan in cases where 
exhibitors were on small exhibitor terms 
was unreasonable as in most cases it 
operated give renters 50 per cent. of 


the tax reduction 
then made for the CEA that in this kind 
of case an equitable solution would be 
found by the break figure in each being 
uplifted by the amount of tax reduction 

Exhibitors on small exhibitor terms 
should now take up the matter again with 
those renters with whom they do business, 
and im the event of their being unable to 
arrive at a satisfactory conclusion they 
ire recommended to get into touch with 
Head Office 

t was agreed to recommend to the KRS 
that films should be available for dating 

Hednesford from June 1, 1958, irrespec- 
tive of the Cannock Bar, cight weeks after 
the terminauion of the first run at Walsall! 
Stafford, whichever was the 


and the suggestion was 


or Odeon 


ater 

An application by the Glenrothes 
Development Corporation for the lifting 
f the two-mile bar to enable 16-mm. film 
hows to be given in the Glenrothes 
Community Centre hall was rejected 


Renters Will 
Consider Rep. 
Week Ideas 


The KRS has agreed to consider 
“on their merit applications from 
exhibitors who want to book several 
films in one week to stage “ repertory 
shows.” The programmes would 
have to be compiled on a two-day 
basis. 


The report to General Council on 
the raising of the repertory question 
in the Joint Committee of the CEA 
and KRS stated: 


** At the request of the CEA considera- 
tion was given to a request initiated some 
while ago by the South and East Lancs 
branch that renters make available reper- 
tory weeks, such weeks normaily being 
made up of six older films which had 
some common iink such as the same 
star, same theme, etc. In earlier corres- 
pondence the KRS had stated that pro- 
grammes of this kind were not acceptable 
to their members as not being in their 
best interests for the CEA it 
sought that this approach to the position 
be reconsidered, 


““It appeared that a good deal of the 
objection of the renters was based on the 


but 


need in a repertory week for a new film 
for each day which, except in more or 
less exceptional cases, might be un- 


economic from the point of view of ser- 
vicing However, after discussion it was 
agreed on the part of the KRS that in 
some cases there might be merit in a 
programme of this kind on a two-day 
basis in selected situations and it was 
agreed that applications from exhibitors 
on these lines would receive consideration 
on their merit.”’ 


PENSIONS PLAN 
IS ABANDONED 


THE CEA has abandoned its idea 
of launching a pensions scheme for 
exhibitors and their employees. 


Countrywide Statistics 
Essential for Tax Drive 


THE CEA Entertainments Tax Committee and AITC are unable to go 
ahead until the statistics which have been coming in from all over the 
country have been collated, reported Sir Alexander King. 


There were two resolutions which had 
been submitted from branches. One from 
the North Staffs. branch suggested enter- 
tainments tax should not be paid unless 
a net of £150 per week was reached. 

This had been covered in a scheme 
previously put to the Chancellor of the 
Exchequer and its adoption would have 


done just that 
The resolution from the Hants and 
East Dorset branch asked for complete 


abolition of entertainments tax for which 
everyone, of course, was fighting. 

How far this could be pressed depended 
upon the figures sent in by members 
in answer to the questionnaire. It had 


| been esiimated by an expert that cinema 


| admissions by 


| levy 


1960 would have dropped 
to less than 900 millions 


However, that figure had been reached 


in 1957, two and a half years earlier 
It was hoped the case would be ready 
for submission to the General Council 


early in January 


R. C. Freeman asked if represeniations 
could be made to the Chancellor at once 
in view of the very serious decline in 
business. One circuit of 14 cinemas had 
been making a weekly loss and was send- 
ing its figures weekly to the Chancellor 
It was quite probable the circuit would 
not be operating when the next Budget 
came along. Adding to this the increased 
many cinemas would have to close 

Sir Alexander King said there was not 
the slightest hope thai a Chancellor would 


| have an interim Budget to deal just with 


was | 


entertainments tax. All 
was bombard the 
examples of this kind 
Councillor H. P. E. Mears asked if 
it were realised that there might be an 
increase in the statutory levy as the 


they could do 
Chancellor with 


| expected amount was not being reached ? 


Sir Alexander King replied it was quite 
true that it looked as though the levy 
would fall short, but it could not be 
altered because it been passed through 
the House of Commons and was settled 
until October, 1959. They could re-assess 
the scale, but not before that date. 


1958 DATES SET 


THESE are the dates of CEA 
General Council meetings in 
1958: January 8; February 12: 
March 12; April 16; May 14; 
June 18, at Bournemouth; July 
16; September 10; October 8; 
November 12; December 10. 


PROGRESS MADE 
IN THREE-DAY 
BOOKINGS MOVE 


CEA representations in the Joint 
Committee of the CEA and KRS on 
delays in making three-day bookings 
available have already had some 
results. Discussions are to be con- 
tinued at the committee’s next meet- 
ing. 

In the report to General Council 
on the committee meeting held on 

| November 28, it was said: 

** For the KRS it was stated that under 
existing circumstances renters were 
anxious to avoid any practice which 
might have the effect of reducing a film's 


| earnings, but after discussion in which 
| one renter acknowledged the lack ol 
| wisdom in holding up three-day dates 


and stated his company’s intention so tar 
as possible to bring them forward, it was 
agreed that the KRS would look into the 
matter further in the light of the details 
| given to them and the discussion could 
| be continued at the next meeting of the 
Committee.”” 


Consultations on TV Plan— continued from page 7 


| was reflected in the report. Was it not 
a monstrous thing for exhibitors to be 
subsidising British production which 


“ There is very little to offer under | 


an Association scheme which would 
not be available as a result of mem- 


bers making arrangements with their | 


Own insurance companies,”’ states the 


in a report 
Council. 


to last week's General 


of the Association's insurance brokers 
and the assistance of head office are 
available to members wishing to 
pursue the matter on an individual 
basis. 


Speakman Back 
WELCOMED back by the presi- 


dent, after his recent illness, W. 
Speakman returned thanks for the 


. . | Statutory 
Finance and Management Committee | t 


would ultimately subsidise television ? 


J. McLaughlin asked would they not 
be giving ground if they gave up the 
Llandudno resolution and what would 
be their protection, if they agreed, in 
the event of an organisation selling films 
to television outside the hours they 
stipulated ? A member could turn pirate. 


The President stated it was not 
gested that they immediately drop 
Llandudno resolution 

Mr. McLaughlin said with regard to the 
levy it seemed if the sale of 
British films to television became a recog- 


sug- 
the 


| nised feature of the trade and the Board 


| concerned on 


inquiries and letters he had received | 


while he was in hospital. 


The report adds that the services | sr 


of Trade stated the amount required by 
statutory levy, earnings from tele- 
vision must be taken into account. 


The General Secretary stated that the 
case of possible blacklegs had been dis- 
cussed and that was where the Llandudno 
resolution, possibly in a modified form, 
would operate. 

Ft. H. Fligelstone complimented those 
the report. The General 
Council had not been hurried, because it 
had considered this question of films for 
television over the past three or four 
years and it was past his comprehension 
for some to say they must not make 
a hurried decision. It was time exhibitors 


| went forward on the lines proposed. The 


President should be empowered to nego- 
tiate as suggested in the report 

S. K. Lewis said on the general prin- 
ciple of some control ABC was in accord 

Mr. Berriman thought ABC should go 
a little further than that and say that 
there would be no implementation of this 
deal until the industry had formulated 
a watertight scheme. 

R . Dewes said delegates would be 
aware that from time to time he had 
spoken in favour of some kind of regu- 
lation of supply. He felt the report was 
|a very fine document and represented 2 
— attempt to make progress. 


=. J. Hinge said when he had pre- 
viously spoken against any form of 
| agreement with television that had been 


on the occasion when an attempt was 
being made by the other associations to 
|come to an agreement with the BBC 
Today it was an agreement within the 
| industry, which was an entirely different 
| matter and for that reason he was com- 
| pletely in agreement with the report. 

Mr. Prendergast said arising out of the 
discussion there was obviously only one 
| solution, to hold firm on the Llandudno 
resolution, continuing the negotiations 
with television and giving the President 
power to negotiate. 

Standing Orders were reimposed. 

The President stated that as the General 
Council made all decisions he would be 
concluding nothing, but would report 
back. 

This was agreed and the report adopted- 


a 
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GENERAL COUNCIL: Quota Revision—The FIB 


No Change in 
Views on the 


Films Act 


FOLLOWING a letter from the 
Board of Trade asking film trade 
organisations for proposed amend- 
ments to the Cinematograph Films 
Acts of 1938 and 1948, the CEA 
Finance and Management Committee, 
in a report accepted by General 
Council, says it does not feel it neces- 
sary to alter the views as expressed 
in a letter to the Board in December 
last year. 

At that time the Association made 
strong representations protesting 
against the extension of quota in the 
new Cinematograph Films Bill with- 
vut amending clauses to iron out 
anomalies. 


Close Watch on 
Ad. Regulations 


THE CEA Finance and Manage- 
ment Committee’s report on meetings 
held on the draft Control of Adver- 
tisement Regulations was presented 
to General Council last week. 

This stated that it had been agreed 
that the CEA should oppose both the 
format and contents of the proposed 
regulations and that such opposition 
should be addressed directly to the 
Minister, while close liaison should 
be kept with the Advertising Associa- 
tion and similar bodies; and that the 
Minister should be asked to receive a 
deputation. 

A draft of a letter to be sent to 
the Ministry of Housing and Local 
Government had been approved with 
minor modifications. 


Funeral of 


E. Dimmock 


THE funeral of Ernest L. Dim- 


mock, a senior executive of Granada | 


Theatres, was held at Enfield Crema- 
torium on Saturday. 


“Dim.” who had been ill for a 

long period, was 58. He first joined 
Granada in 1925 and left to take over 
the management of the Astoria, Char- 
ing Cross Road, London, three years 
later. 
_ Until the time he rejoined Granada 
in 1939 he managed several West End 
theatres, including the Carlton and 
the Tivoli and was at Finsbury Park 
Astoria when it opened. 

He was the general manager of the 


Granada, Harrow, during the war 
and after a period at other key 
Granada theatres was promoted to 


take charge of the publicity depart- 
ment at the company’s head offices in 
Golden Square. More recently he con- 
centrated on Granada stage shows. 


THE Queens cinema, Formby, 
Lancs, reopened an December 2 after 
standing empty for more than four 
years, 


"Disappointment ~ 
Over the Joint 


Committee 


THERE WAS a feeling that the 
joint committee of the Five Associa- 
tions had been a disappointment in 
view of its few meetings and lack of 
continuity with the continual change 
of chairman, said George Singleton, 
when he reported on the proposals 
for the formation of a Film Industry 
Board. 


Anxiety had been shown to work 
for the general good and the con- 
clusion was that it would be desirable 
either to abolish the Joint Committee 
of the Four Associations or keep it 
in being with a permanent chairman 
and secretary, the chairman to have 
a knowledge of the industry. 

Cllr. Mears said this had been pro- 
posed before and turned down by the 
CEA. The CEA was an exhibitors’ 
organisation and to supersede it by 


another organisation was entirely 
wrong. 
The President replied that cach 


Association would retain its identity. 


H. Elton said to talk about the 
present problems as those for exhi- 
bitors alone was wrong. These prob- 
lems concerned the whole industry 
and it was only as an industry they 
could hope to survive. The CEA 
should support every endeavour to 
encourage the formation of a body 
whose primary object was to bring 
patrons into cinemas. 

The President said one of the things 
discussed was the possibility of de- 
veloping the present AITC as the 
principle was there, but it was also 
felt this committee was doing such an 
excellent work that it would be a 
pity to interfere with it. 

Wyndham Lewis thought the AITC 
might be the basis for this proposed 
board as there were many problems 


| which had to be tackled in conjunc- 
| tion with 


the other sections of the 


trade. 


“INDIES” SECTION 
DEBATE DEFERRED 


CONSIDERATION of a 


resolu- 


| tion, submitted by the Leeds branch, 
| proposing a Committee of Indepen- 


dent Exhibitors within the associa- 
tion with its own public relations 
officer, was deferred when it was 
submitted to General Council. 


Miss Scott Retires 


MISS GRACE SCOTT who has 
been with the CEA for 16 years will 
retire at Christmas, 

Referring to this at General Council the 


president, George Singleton, said those 
who knew her would realise how hard 
working and enthusiastic she had been 


on behalf of the Association and would 
wish to record their appreciation of her 
great services during those years 

J. X. Prendergast said he was sure that 
Miss Scott had given valuable service to 
the Association. All wished her well in 
a long and hanpy retirement, but they 
would like to give her something more 
tangible than just thanks 


The president replied that if that were 


| officers of the 


| report 


SOUTH WALES 


SOUTH WALES LIFTS ITS 
EALING BAN AFTER GC 


SOUTH WALES CEA has suspended its ban on Ealing films. 


The decision 


was taken at Cardiff on Friday, when a long, and at times heated, discussion 
held in camera, followed the delegates’ report of the proposals agreed at 
the General Council to draw up an all-industry scheme to control the showing 


of films on TV. 

In a statement issued to the press 
after the meeting, it was reported that 
the delegates explained in detail their 
reasons for agreeing to the proposals 
at the General Council meeting and 
drew attention to the fact that they 
had not undertaken to vary in any 
way the ban on Ealing films imposed 
by the branch but had authorised the 
association, in co- 
operation with the other Associations, 
to endeavour to arrive at a long tesn 
control of films used for television. 

After a lengthy debate it was even- 
tually resolved that the action taken 
by the delegates be confirmed. 

It was resolved that the ban on 
Ealing films be suspended pending the 
negouations envisaged and the further 
thereon at the next General 
Council meeting. 


Sub-Section 
Move Is Not 
Favoured 


THE LEEDS resolution proposing 
a sub-committee of independent exhi- 
bitors within the CEA was discussed 
at the quarterly meeting of the East- 
ern Counties branch, held at Norwich 
on December 10. Jack Jay was 
chairman. 

The consensus of opinion among 
those who spoke on the subject, in- 
cluding A. W. Neve, R. T. Simpson, 
C. J. Spain and H. Whysall, was that 


| the step could have the effect of 


the wish of the delegates he agreed with | 


pleasure. 


weakening the central body. 

The chairman jndicated possible ways in 
which such a sub-commitice might prove 
of advantage to the independents but, in 


EASTERN COUNTIES 


agreement with the meeting, felt it de- 
sirable to await the outcome of the 
genera! council discussion 

During the debate the proposed Ealing 
TV deal was meniioned several times and 
was viewed with considerable misgiving. 

The secretary, A. F. Kent, read corre- 
spondence with the Clerk of the East 
Suffolk CC on an application for a re- 


duction in the Sunday charity contribu- 
tion, The council would not consent to 
depart from their usual practice and re- 


ceive a delegation from the branch meet- 
ing, but agreed to consider the application 
ai its December meeting 

S. Lindsel!l raised the question of ex- 
tended Sunday onening hours in Norwich 

It was agreed that the secretary should 
ascertain the wishes of the members with 
cinemas in Norwich with a view to the 


branch making an application for S.O 
hours to be exiended in that city from 
3 p.m. to 10.30 p.m 

A letter from the Norwich Medical 


Officer of Health about the curiai!ment 
of smoking in Norwich cinemas was sub- 
mitted. There was unanimous agreement 
that such a step would adversely affect 
attendances and the secretary was directed 
to advise the MoH that it was not possible 
to accede to his reqaeest 


Challenge To 
HO View On 
Films For Club 


INVOKING a resolution passed 
about 20 years ago, when redundancy 
and over-building worried the trade, 
North Western branch CEA, meeting 
in Liverpool, on Friday, raised ob- 
jections to commercial films being 
made available for showing in normal! 
commercial conditions, at the New 
Shakespeare Theatre, Liverpool. 


The New Shakespeare, formerly the 
Pigalle Club, is being operated by Sam 
Wanamaker, whose policy is to present 


plays and jazz and classical concerts and 
film shows for children and other 
restricted audiences 

At the November branch meeting 4 
resolution was adopted emphatically objec! 


to commercia! films being shown a! 
the New Shakespeare in opposition 
bona-fide cinemas 

On Friday, S Dallow secretar 
reported receipt of a letter from Mr 


Wanamaker stating that the adult fila 
programme at the New Shakespeare took 
place only on Sundays and was directed 
by a bona-fide film society which could 
in no way compete with commercia 
cinemas in the area The children’s pro- 
gramme on Saturday morning was open 
all children, but was a completely sub 


sidised activity not intencged to show a 
profit; it was a service not otherwise con 
Sistently presented anywhere else in the 
area 


KRS Approve 


The letter stated that Mr. Wilkins, ot 
KRS, had already approved the activities 
of the theatre, with particular reference to 
the children’s programme, as this was 
an operation for which tax would he paid 
and the theatre was open to the general 
public As an exhibitor in the North 
Western area, Mr. anamaker said he 
would like to make application for CEA 
membership 

The CEA general secretary had written 
that the Finance and Management Com 
mittee had discussed the various letters 
He had added: “It is understood tha 
the theatre is equipped with 35-mm 
equipmemt, and to that exieni there is 
no precedent for exhibitors, either 
directly, or through the medium of th: 
KRS, to exert pressure for any forn 
of bar. In other words, the view of the 
committee was that the theatre could nor 
be regarded otherwise than as constitut- 
ing normal commercial co-operation 

“In the circumstances, it was sug 
gested I should advise you that 
branch resolution was not of such a 
character that the association could in 
any way make effective and consequently 
it would not be possible for it to be 
supported." 

his letter touched off the discussion 

M. Hanmer pointed out that up t 
comparatively recent times the New 
Shakespeare had been a genuine music 


your 


continued on page 30 col. 4 
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Ticket Spivs Worry 
Dublin Managers 


DEALERS who buy tickets in advance for Sunday night performances in 
Dublin first-run cinemas (all seats are bookable for the Sunday 8 p.m. show), 
and then market them on the street at a premium have long been a source 


of worry to cinema managers 


tried to prevent sales to people known to be doing this 


trading one | the police have prosecuted, but nothing has succeeded in killing 


Managers have 
the busine: which sometimes nets 
speculators. 

Recently, however the Civic 


Guards (police) prosecuted 25 women 


for causing obstruction on the foot- 
path in O'Connell Street—Dublin’s 
cinema centre—while selling cinema 
tickets; the women were each fined 
fl. It as unlikely that the fine will 
put the speculators out of business, 
but it will re-focus attention on what 
is a considerable annoyance to Dub- 
lin managements who have been 
blamed by the public for selling the 


tickets to the * black market" in the 
first place. 

The managers reply that they refuse 
known traders, but it would be im- 
possible to check every buyer; sales, 
however, are limited to a maximum 
of four tickets per person and there 


are many permanent postal bookings. 


Nevertheh’ss, if 25 woinen can 
prosecuted in connection with the 
selling of tickets on one night the 
trade must still be fairly large. 

6 x a 

MAURICE O'BRIEN, manager of 
the 927-seater Royal, Bray, has ob- 
tained publicity in the /rish Times for 


an exploitation project for his screen- 
ing of “ Robbery Under Arms” on 
December 18. 


He has organised, in co-operation 
with the Irish-Australian Society, an 
essay competition for three age 


groups and covering schools not only 
n his own town but over the entire 
county and County Dublin. 


THE banning of “ The Rising of 
the Moon” by the Belfast Corpora- 
tion caused many people to smile in 
the Republic, but at least one group 
took the matter seriously: the Kil- 
rush (pop. 3,000) UBC has issued 
call to the Eire government to ban 
the showing of all British war films 
‘in retaliation " for the banning. No 
iction is likely. 

Incidentally, the producer of * 
Rising of the Moon,” Lord Killanin, 
who is producer on another John 
Ford picture, “ Gideon's Day” for 
Columbia. is to leave for Hollywood 
with a finished print of the new pro- 


The 


duction in the near future. He re- 
ports that “ The Rising of the Moon ” 
has just been sub-titled in French. 


German and Italian for Continental 


distribution. 


- a ) 
FRESH pressure is being exerted 
on the Minister for Justice to revise 
the Film Censorship Act. He has 


told a party meeting that the Censor 
tlready has power to issue limited 
tificates, but the power is seldom 


sed. 

Lately, Censor Liam O'Hara has 
ssued several “* Over 18’ certificates, 
and some Dublin exhibitors—even 
when such certificates have not been 
ssucd 


100 per cent. profit to the ticket 
put an “ Over 18” tag on advertising 
for occasional pictures. 

The Minister for Justice has com- 


mented that 
picture which 
concern to the 
is becoming more 
* horror’ film, 


there is only one type of 
appears to be causing 
censor, a type which 
common—* The 


outer space and dealing with fan- 
tastic monsters.” 

During November the Reviewing 
Panel of the Nationa! Film Institute | 


of Ireland, which issues ratings on 
similar lines to the Legion of Decency 
in the U.S, reviewed 33 films. 
these 14 were approved for general 
audiences, 17 for adult audiences, 
and only two tagged “ objectionable ” 
—* Manucla”™ (British Lion) and 
* The Wicked Go To Hell" (Miracle 
Films). 


as ® a 
BUSINESS does not seem to have 
recovered from the recent set-back of 
the ‘flu epidemic, and the pre-Christ- 
mas shopping rush does not do a 
great deal to help. Neither, however, 
do gloomy faces and fretting about 
the imminence of TV; there has 
been an increase in the number of 
sets in use in Ireland, but the full 
impact will not be felt until the 


Of | 


| ham branch of the CEA and Smethwick Council. 
December meeting of Birmingham branch, which has been 
with several local authorities. 
has been - 


| §.0 lev 


usually concerned with | 


establishment of the Irish TV station | 


which is regarded as being at least 
nine and probably 18 months away. 


Israeli Exhibitors 


Force Tax Cuts 


AFTER fruitless efforts 
tiate dax relief. cinema 
Israel threatened a complete shut- 
down of all cinemas on November 
20. Last-minute efforts on the part 
of the authorities brought about a 
temporary stoppage of the strike 
pending negotiations, which have 
now resulted in an agreement on 
some rebate in taxation. 

Government and municipal 
vary from 45 to 50 per cent. 
cities, and about 40 per cent. in the 
smaller towns. Added to this i 
special defence levy of from 


to nego- 
owners in 


taxes 


10 to 


| 20 per cent, 


This represents about 550 pruta in 
every pound paid for cinema 
admissions (2s. 2d. in 4s.). In the 
past two years there has been no 
increase in the price of cinema 
tickets, except to provide for addi- 
tional taxation 

Under the terms of the settlement, 
the Ministry of Finance will rebate 
an amount of from 35 to 50 pruta 
(about 2d. to 244.) on each ticket. 
It is estrmated that this will mean an 
annual loss in revenue to the country 


have used their discretion to | of IL750,000 (£150,000). 


in the | 


is a} 


;and other bodies, 
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S.0 Levy 


DEPUTATIONS ARE 
SUCCESSFUL 


A REDUCTION from 7} to 6 per cent. 


in the Sunday opening charity 


contribution at Smethwick, Staffs, has followed a meeting between Birming- 


At est Bromwich 
agreed to pay a fixed sum which. 
chairman Miles Jervis said, local 
exhibitors considered satisfactory. 

A depuiation consisting of Mr. Jervis, 
S. K. Lewis and A. G. May met members 
of the gencral purposes committee at 
Walsall, and Mr. Jervis told the branch 
that he believed they had shown the com- 
mittee the difficulties that the 
was experiencing 

An agreed sum of £16,200 is to be paid 
by Birmingham exhibitors for one year 
The justices have agreed to a pro rata re- 
duction should any cinema close during 


it 


asked for guidance from the 


| CEA on whether members should pay the 


statutory levy, having in mind the action 
taken by another body 

The chairman replied that the Associa- 
tion could not recommend its members to 
break the law 

Frank Cozens reported that at the meet- 
ing of the branch Sunday Films 
mittee, no films had been considered unfit 
for Sunday showing. The committee 
cussed a proposal that some old films pre- 


viously declared unsuitable should be re- 
considered, and it had been agreed to 
carry out a review 


During branch discussion of the matters 
raised at November General Council, re- 


industry | 


| reintroduced 


Com- | 


dis- | 


ference was made to the ban imposed by | 


the South Wales branch on Ealing films. 
It was thought that this had done more 
zood than harm in the long run, but it 


was considered that such action was not | 
practicable in all areas 
B. T. Davis emphasised the need for 


This was reported at the 
iscussing the 


controlling the showing of films on tele 
vision. It was agreed that more should bx 
done and that no agreement reached 
should provide for the showing of new 
films on TV. No support was forthcom- 
ing, however, for the Hampshire branc 
resolution demanding action to preven 
films being shown on TV. 

Members were asked 
formation to support 
gestion that the H certificate should tx 
In particular, they were 
to give details of any films which 
though: would have done better busi- 
they had borne an H instead ot 


for more 
the branch sug 


asked 
they 

ness if 
an X. 

Members were told that North Wester: 
branch was also investigating the matter 
of certificates and was proposing a scheme 
which put the onus of deciding which 
films young people should see on parents 
and guardians. 

, Cannon reported on discussions 
he had attended in London on the ques 
tion of poster advertising. The propused 
new conditions were very onerous, he 
said, and the CEA committee was making 
representations to the Ministry. 

Present advertising by cinemas would 
be permitted for five years, but after tha 
if present proposals became law, the 
amount of advertising per cinema wou'd 
be reduced to about 3% square feet. 

M. Dent proposed a vote of thanks 
which was carried unanimously, to the 
sub-committee responsible for the branch 
annual banquet and ball 

The annual general meeting wil! be he'd 
on Friday, January 17 


French Have Secured 
An American Market 


says HENRY KAHN, ‘Kine.’ Paris correspondent 


“GERVAISE” and“... And 

Woman Was Created” have done 
excellent business in New York art 
theatres. The French are now certain 
they have more or less carved out 
their American market. 
.. . And Woman Was Created,” 
which includes Brigitte Bardot, is 
expected to get into one of the 
circuits, 

But there is a snag. The original 
version was considered so daring 
that even the French censor took 
slashes at it. If it gets into an 
American circuit, therefore, it is 
quite likely the League of Decency 
as well as the 
industry's official code, will condemn 
it. 


Danger 


If it fails to succeed because of 
this, the circuits might fight shy of 
future French films. 

I understand that Jacques Flaud, 


| when last in the States, tried to make 


out a case in favour of loosening up 
on foreign films in this respect. The 
reply was not a firm “ No,” but the 
director general of the French | 
National Film Centre received no 


| real satisfaction. In any case, the 
regulations still obtain. 

In France the position is con- 
| sidered with some alarm. 

Although, over the first nine 


months of 1957, business improved 
considerably, increased seat prices 
during the last quarter have brought 
about a slight crash. On top of that, 
the sky-rocketing of food prices is 


| not likely to help the cinema. Finally, 


|although TV is slow it is making 


some headway. The outlook, without 


being bleak, is therefore far from 
| brilliant. 

The American market is sorely 
| needed. . Frenay, Delegate 
|General of the French producers. 
and Flaud have | sth tried to 


| liberty. 


influence the industry. It has been 
hard going. Frenchmen are outraged 
by any idea of restrictions on their 
But now the economic situ- 
ation may do what preaching has 
failed to do. 

America wants foreign films and 
likes French films particularly, but 
they must be films for the family. 
Many French films are not, If the 
shoe pinches, therefore, France will 
have to change to another size and 
| shape with less sex in it. 
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French Have Secured 
An American Market 


says HENRY KAHN, ‘Kine.’ Paris correspondent 


GERVAISE ” and 
Woman Was Created have done 
excellent business in New York art 
theatres. The French are now certain 

wv hav NOT? 0 > carved aout 
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And Woman Was Created 

which includes’ Brigitt Bardot, is 
expected to get into one of the 
circuits 

But there is a snag. The original 
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nd othe bodes, is well is tne 


code. will condemn 


succeed bec use of 
might fight shy of 
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is mal 
EDITED BY from 1 
REVIEWS FOR SHOWMEN brill 
JOSH BILLINGS brillia 
breath 
camer 
truly 
ear. 
YOUR NEW FILMS AT A GLANCE ber, 
appro 
R.T. and life it 
Title and Renter Certificate Stars Remarks Box-C ffice Angle but si 
Affair in Havana 75 min. (A) John Cassavetes Sex melodrama, set in Cuba, describing the Moderate “programmer” fa be. 
(AB-Pathe)—U.S Sara Shane machinations of a wealthy paralytic’s wife. Act- (NC) om 
Raymond Burr inz and direction competent and staging colour- certai 
ful, but characters unsympathetic Po 
*DeathOverMyShoulder 88 min. (A) Keefe Brasselle Crime melodrama about American private eye who Reliable British “thick ment 
(Orb)—-British Bonar Colleano becomes involved with ruthless racketeers to ear” (C) trem 
Jill Adams save his ailing child. Opening untidy, but acting 
keen, embellishments popular and climax hectic t 
Fighting Trouble 61 min. (U) — Huntz Hall Knockabout comedy, latest of the Bowery Boys Reliable proprietary Orb. 
(AB-Pathe)—U.S Stanley Clements series, in which the little tough guys outwit “second” (CC) Bon 
Adele Jergens mobsters. Teamwork hearty, gags robust and Fran 
staging adequate Scre 
Girl In a Bikini . 105 min. (U) = Marisa Allasio Over-long comedy set in a working-class quarter of | So-so specialised audience —_ 
(Gala)—Italian Maurizio Arena Rome and telling the story of two youths whose fare (C) - 
Renato Salvatori lifelong friendship is endangered by the arrival h 
of a beautiful, and anything but dumb blonde. pe 
Marisa Allasio as the girl in question proves to _ 
be a sylphlike newcomer who should win many life, 
admirers without being a bosom friend. The one 
acting is full-blooded, but the action somewhat quic 
afflicted with creeping paralysis ing, 
Hear Me Good 82 min. (U) Hal March VistaVision cross-talk comedy concerning slick guy's Moderate “ second ” (C) the 
(Paramount)—U.S Joe E. Ross rigging of beauty competition. Damon Runyon- ee 
Merry Anders like characters smooth and dialogue smart, but find 
action restricted trot 
His Greatest Role 79 min. (A) ‘Fernandel ... Farcical comedy dealing with resourceful actor Good Continental light a | 
(Films de France)—French Nadia Gray whose off-stage impersonations enable him to fare (C) Vie 
George Chamarat achieve fame. Fernandel versatile in lead, trim- pol 
mings piquant and English sub-titles apt clu 
Lonesome Trail, The 73 min. (U) John Agar ... Unpretentious Western hingeing on battle between Very moderate small hall the 
(Exclusive)—U.S Margia Dean forthright hombre and land-grabbers. Cast “second” (C) po 
Edgar Buchanan strong, but script transparent and technical me 
ion qualities indifferent i. 
Mazzeltov Yidden 70 min. (U) Michel Rosenberg Filmed music hall with Yiddish dialogue, but few Moderate booking for pai 
(Saxon)—U.S Leo Fuchs sub-titles. Overall production weak, individual Yiddish-speaking aud- Ey 
Cantor Waldman performances competent iences (C) to 
Monticello, Here We 63 min. (U) Menash Skulwick Filmed variety in Yiddish and English. Good music Exclusive to Jewish ou 
Come Burton Sisters hall performances and adequate production audiences (C) A 
(Saxon)—U.S Joseph Buloff Be 
tPerri "3 tote 74 min. (U) Commentary by Technicolor True Life Fantasy illustrating checkered Excellent novelty booking 
(Disney)—U.S Winston Hibler courtship of squirrels. Direction both patient for all classes and ages fit 
and showmanlike, light relief delightful, thrills (CC) ac 
big, songs catchy, backgrounds impressive and Nat 
photography superb ri 
Runaway Daughters 86 min. (X) Marla English “Why girls leave home” melodrama telling how Reliable X certificate ‘ 
(Orb)—U.S Anna Sten the shortcomings of parents are partly responsi- attraction (NC) d 
John Litel ble for juvenile delinquency. Tale a bit tawdry, ir 
but acting sound and title arresting , 
t*Toto and the Poachers 50 min.(U) John Aloisi Set in the Game Parks of East Africa, this children’s Excellent children’s ul 
(British Lion-CFF)— Mpigano adventure story—the first of feature-length to matinee booking (CC) 
British Shabini Hamisi be photographed in colour—contains many . 
David Betts admirable studies of native scenery and animal 
life. The story is well-balanced and John Aloisi 
in the title role scores heavily ( 
( 
(C) SUITABLE FOR CHILDREN. (CC) EXCELLENT FOR CHILDREN. (NC) NOT FOR CHILDREN. 
* BRITISH QUOTA PICTURE. TIN COLOUR. 
( 
PERRI overall the appeal and punch of straight fare. fire started by lightning and more trouble from ‘ 
a Here and there blood is spilled, but the macabre martens and other “terrorists” interfere with ' 
Disney. American (U). Photographed in Tech- — and the grotesque are skilfully avoided. Haunt- 


their arrangements, but 
reaches fulfilment. 


Production.—The picture is the latest of the 


, uliimately their love 
nicolor. Directed by N. Paul Kenworthy and 
Ralph Wright. Commentary by Winston Hibler. 


6,673 feet. Release not fixed 


ing songs, a beguiling dream ballet and rhythmic 
commentary smoothly round off the best ever of 
its fascinating genre. Excellent “ novelty " book- 


FULL-LENGTH True Life Fantasy, ibustrat- 
ing the biography of a lively female squirrel who, 
after eluding many enemies, finally finds a mate. 
Superbly photographed in Technicolor, it covers 
the four seasons, and the constantly changing 
forest backgrounds throw into vivid perspective 


its tender pathos, spontaneous comedy, stark 
melodrama and thrilling spectacle. Its furry 
heroine and hero take on human qualities and 
their courtship and fight for survival give the 


ing for all classes and ages. 

Story.—Perri, a little pine squirrel, loses her 
parents soon after she is born, but learns to 
live by her wits. She manages to evade martens, 
and like enemies of her species, but naturally 
longs for a place of her own. Porro, a dapper 
bachelor squirrel, falls for Perri and saves her 
from a wildcat. She decides to build her home 
close to Porro’s territory and when spring returns 
Perri and Porro determine to “ marry.” A forest 


True Life Fantasy series and proves yet again 
that when it comes to revealing the mystery, the 
cruelty and the enchantment of Nature on the 
screen the Walt Disney Organisation has no 
equal. Its magic is in its ability to photograph 
wild animals in their natural surroundings and 
give them strong personalities of their own. 
Perri and Porro are as ingratiating as any human 
stars, and the martens, wildcats and other fierce 
denizens have the ugly characteristics of the 
conventional villain. The interplay of “ types ” 
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is marvellous. Young squirrels learning to flit 
from tree to tree furnish appropriate light relief, 
while the dream ballet, cleverly conceived and 
brilliantly executed, subtly punctuates the main 
action, and also gives effective contrast to the 
breathtaking storm and fire sequences. 
camera work is outstanding—its close-ups are 
truly remarkable—and the songs captivate the 
ear. ‘ Together Time,” a particularly apt num- 
ber, delicately heralds the mating season and 
cunningly underlines the exquisite fairy story 
approach to the down-to-earth resumé of animal 
life in the raw. There are one or two killings, 
but since death comes to Perri’s enemies and not 
to Perri these incidents will delight rather than 
frighten the kiddies. Natural history without 
tears, but with plenty of laughs, the overall is 
certain to cnthrall young and old alike. 

Points of Appeal.—Subject, inimitable treat- 
ment, tunes, pleasing commentary, Technicolor, 
tremendous exploitation angles and U certificate. 


DEATH OVER MY SHOULDER 


Orb. British (A). Featuring Keefe Brasselle, 
Bonar Colleano and Jill Adams. Produced by 
Frank Bevis Directed by Arthur Crabtree. 
Screenplay by Norman Hudis, Jerry Jerome and 
Alyce Canfield. Director of photography, 
Jimmy Harvey. 8,042 feet. Release not fixed 

HECTIC romantic crime melodrama, set in 
and around London. It’s about an Americiai 
private eve who becomes involved with ruthless 
racketeers in order to save his ailing small child's 
life, but although put on the spot, remains in 
one piece. It takes some time to accelerate, but 
quickly covers exciting ground once it gets crack- 
ing. Red meat, artfully treated, it'll satisfy 
the “ninepennies.” Reliable British ™“ thick 


ar. 
Story.—Jack Regan. an independent sleuth, 
finds the going tough in London. To add to his 


troubles, his motherless son, Tommy, contracts 
a rare disease which can only be cured in 
Vienna. Regan’s sole asset is his insurance 


policy and he attempts suicide, but Julie, a night 
club singer, turns off the gas in time. Regan 
then strikes a bargain with Joe Longo, head of a 
murder racket, who agrees to liquidate him for 
cash. Immediately afterwards, Regan comes into 
money, but before he can cancel the deal Longo 
is killed. Regan arranges for Julie to accom- 
pany Tommy abroad and subsequently falls for 
Evelyn Connors, an atiractive wench who proves 
to be Longo’s former giri friend. There are 
other complications, but in the final showdown 
Longo’s accomplices, now out for Regan’s blood, 
get their deserts, and Tommy returns completely 
recovered. 

Production.—The picture sprawls during the 
first 30 minutes, but plenty of widely varied 
action, embroidered with sex, is crowded into the 
last hour. Keefe Brasselle contributes a forth- 
right, yet sensitive, portrayal as Regan, Bonar 
Colleano is in his element as Longo, and Jill 
Adams has her moments as Evelyn, but Arlene 
de Marco, who, by the way, should never sing 
in public, falters as Julie. Its supporting players 
are adequate. The staging is above average, and 
the night “ shots’ are impressive. 

Points of Appeal.—Title, casi, husky high- 
lights, pleasing light relief and quota ticket. 


RUNAWAY DAUGHTERS 


Orb. American (X). Directed by Edward L 
Cahn. Featuring Marla English, Anna Sten and 
John Litel. 7,900 feet. Release not fixed 


“ WHY GIRLS LEAVE HOME ” melodrama, 
presented with slightly more vigour than style. It 
concerns three girls, victims of parental short- 
comings, who briefly paddle their canoe in seamy 
waters and suffer one fatal casualty before they 
and their families are reconciled. There is noth- 
> 3 lofty about its tale, but it has an arresting 
title, as well as other obvious gimmicks. Given 
suitable exploitation, it should have no difficulty 
in attracting the industrial “ ninepennies.”” Reli- 
able X certificate offering. 

Story.—Audrey Barton, Mary Rubeck and 
Angela Forrest, high school girls, have selfish, 
overbearing and disinterested folk. Ruth and 
George, Audrey’s Ma and Pa, are _pleasure- 
lovers; Rubeck, Mary's embittered father, fears 
that she will take a leaf out of her wayward 
mother’s book and forbids her to see Bob Harris, 
her boy friend; and Angela’s or J available 
relative is her brother, Tony, a shady character 


mixed up with Dixie, a dance hall hostess. The 
girls decide to run away from home, but get 
stranded and seek help from Tony and Dixie. 
Their morals are placed in jeopardy, but the now 
chastened Ruth and George eventually overtake 
Audrey, and Rubeck allows Bob, now out of 
the army, to marry Mary. Angela, however, 
deliberately drives over a cliff to her death. 

Seeduction —The picture runs a_ familiar 
gamut, but its warning to young delinguents and 
indictment of inhibited and irresponsible parents, 
although very Lyceum, carries some dramatic 
punch. Marla English, Mary Ellen Kaye and 
Gloria Castillo meet all emotional demands and 
contrast effectively as Audrey, Mary and Angela, 
but Anna Sten, Adele Jergens, John Litel and 
Jay Adler show signs of wear in adult roles. 
The staging is appropriate, but a bit on the 
cheap side. 

Points of Appeal.—tTiile, young stars and X 
certificate. 

HEAR ME GooD 


Paramount. American. (U). VistaVision. 

Directed by Don McGuire. Featuring Hal March, 

Joe E. Ross and Merry Anders. 7,409 feet. 
Release not fixed 

CROSS-TALK comedy, with a gangsier fringe. 
Photographed in VistaVision, it concerns a slick 
guy who, following a misunderstanding with a 
hot momma, uses a good girl to rig a beauty 
competition and then falls for her. The Damon 
Runyon-like characters are quite well drawn, and 
much of the dialogue crackles, but lack of sus- 
tained acition—it’s confined mostly to four walls 
—causes it to sag in places. Moderate “ second.” 

Story.—Marty Holland, a confidence man, and 
his partner, Max Crane, can’t pay their hotel 
bill. To meet the emergency, Marty persuades 
his one-time girl friend, Rita, now going steady 
with Irving-the-Hammer, a much-feared gang 
boss, that for two hundred and fifty dollars he 
can guarantee her winning a beauty contest. 
After Rita coughs up, Charlie Cooper, a race- 
course tout, gets Marty to put the money on a 
horse. Needless to say, the nag loses and to 
make matters worse Irving wants Rita to with- 
draw from the contest. Marty then kids Ruth 
Collins, a snappy process server, to enter. Un- 
known to Ruth, he dresses her in a gown which 
melts under TV ares and she becomes an over- 
night sensation. She forgives Marty, and all 
ends well. 

Production.—The picture, apari from its 
beauty show climax, seldom roams from hotel 
and apartment inieriors and visual monotony 
takes some of the snap out of its dialogue. Hal 
March is certainly never lost for a word as 
Marty. Joe E. Ross proves a tireless foil as 
Max, and Merry Anders and Jean Willes, both 
comely, score in contrast as Ruth and Rita, but 
ihey, too, are rarely allowed to hold their 
tongues. As for the penultimate strip-tease, it 
leaves so much to the imagination that the over- 
ill has no difficulty in qualifying for the U 
certificate. 


Points of Appeal.—Resourceful team, slick 
dialogue, VisiaVision and U certificate. 
AFFAIR IN HAVANA 

4B-Pathe. American (A). Directed by Laslo 


Benedek. Featuring John Cassavetes, Sara Shane 
and Raymond Burr. 6.865 feet. Release December 
23, 1957 
SEX MELODRAMA, set in Cuba and accom- 
panied by Latin-American music, It’s about the 
comely, though unscrupulous wife of a wealthy 
paralytic who desires both money and illicit love, 
but fatally overplays her hand. The acting and 
direction are competent, but it contains too many 
unsympathetic characters deeply to touch the 
emotions. Neither men nor women are likely to 
go for it in a big way, Moderate * programmer.”’ 
Story.—Mallabee, rich, chairborne husband of 
Lorna, a ravishing and conniving young woman, 
learns that his wife has been having an affaire 
with Nick, an American pianist. Mallabee invites 
Nick to his home and tries unsuccessfully to kill 
him during a fishing trip. Later, allabee 
and Lorna violently quarrel and Mallabee’s husky 
servant, Valdes, also infatuated by Lorna, rushes 
to her aid and pushes Mallabee into the swimming 
ool. Mallabee drowns, but before Lorna can 
inherit his fortune Fina, Valdes’s jealous wife, 

stabs her. 7 
Production.—The picture makes a wide sweep 
of a particularly vicious marriage circle, but fails 
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to build up big suspense. Surprise is absent. Ray- 
mond Burr impresses as the wronged and vindic- 
tive Mallabee, Sara Shane has sex appeal as the 
shameless Lorna, and Sergio Pena and Lilia Lazo 
make the most of unrewarding roles as Valdes 
and Fina, but John Cassavetes is a colourless 
Nick. The exteriors are imposing and there is 
plenty of hot rhythm, but neither succeeds in 
sugaring the bitter pill. Many will find it hard 
to swallow. 

Points of Appeal. 


Tithe, stars, sex angle and 
exotic backgrounds. 


FIGHTING TROUBLE 
AB-Pathe. American (U). Directed by George 
Blair. Featuring Huntz Hail, Stanley Clements 
and Adele Jergens. 5,504 feet. Release January 6, 

1958 

KNOCKABOUT comedy, unfolded in New 
York. Latest of the Bowery Boys series, it tells 
how Sach, the clown, and his vernacular pal, 
Duke, outwit a ruthless mob while trying to take 
exclusive pictures. The humour is very ingenuous, 
but enthusiastic team work atones for its lack 
of originality. It ll tickle the * ninepennies ” and 
youngsters. Reliable proprietary “ second.” 

Story.—Sach, a tough guy, is mad on photo- 
graphy, but needs ready cash. He and his buddy. 
Duke, appeal to Mr. Vance, an editor, for a job 
and he hires them to snap Arbo, an elusive 
racketeer, and his mob. By posing as French in- 
terior decorators, they invade the flat of Mae. 
Arbo’s mol!, but are soon recognised. Sach then 
masquerades as Handsome Hal, a visiting gun- 
man, and Duke acts as his henchman. Thus dis- 
guised, they enter Arbo’s office and obtain vital 
photographs, but in the final foray their camera 
gets smashed. So does the gang! 

Production.—The film is not given de luxe 
presentation, but its salient situations, mostly 
slapstick, are, nevertheless, expertly timed and 
adequately framed. Huntz Hall again displays his 
flair for mimicry as Sach, Stanley Clements 
registers as Duke, and Adele Jergens has essential 
curves as Mae. Its supporting players are willing 
stooges, and the dialogue is appropriately rough 
and ready. In all, a lively low-brow romp. 

Points of Appeal.—Clean fun, popular team, 
handy footage, series values and U certificate. 


THE LONESOME TRAIL 


Exclusive. American (U). Directed by Richard 
Bartlett. Featuring John Agar, Margia Dean and 
Edgar Buchanan. 6,659 feet. Release not fixed 

UNPRETENTIOUS alfresco “thick ear.” 
Staged in the carly West, it hinges on a battle 
between a forthright hombre and land-grabbers 
Its cast contains well-known names, but a trans- 
parent script and indifferent photography do not 
give its popular players much of a chance. Kids’ 
stuff pure and simple. Very moderate small hall 
* second.” 

Story.—When Johnny Rush, a part-Indian U.S 
Cavalry scout, returns home he learns that Hal 
Brecker, a surveyor, has laid his hands on all 
the property in the area, including that of crippled 
Dan Wells, father of Patricia, Johnny's girl 
Johnny tries to fight Hal and his henchmen on 
his own, but his shooting arm is permanently 
disabled. Old Charley, an eccentric homesteader, 
gradually teaches Johnny how to use a bow and 
arrow In the final showdown against Hal, 
Johnny proves that the bow is mightier than the 
gun. Stolen lands are then restored to thei 
rightful owners, and Johnny and Patricia settle 
down. 

Production.—The picture is definitely bow-and- 
arrow minded and crawls along well-worn paths 
to its inevitably happy climax. John Agar seldom 
gets an opportunity to use his head as Johnny, 
Margia Dean wears a set smile for little reason 
as Patricia, and Edgar Buchanan, Adele Jergens, 
Wayne Morris and Douglas Fowley languish in 
support. Its backgrounds are authentic, but the 
camera does them small justice. 

Points of Appeal.—Title, cast and U certificate. 


HIS GREATEST ROLE 

Films de France. French (A). Directed by Jean 
Boyer. Featuring Fernandel, Nadia Gray and 
George Chamarat. 7,160 feet. Release not fixed 

FARCICAL comedy, made in French with 
English sub-titles. It's about a struggling, though 
resourceful, actor whose varied impersonations 
off-stage enable him finally to achieve success on 


aw ee 


14 


the boards. Fernandel has a golden opportunity 
to demonstrate his versatility and he seizes i 
in no uncertain manner, The embellishments are 
piquant, and tre climax both satirical and show- 
manlike. Good Continental light fare. 
Story.—Senechal, a luckless Thespian, is left 
wearing the uniform of a Foreign Legion captain 
when the play in which he has been appearing 
closes down. The Colonel of the local garrison 
takes Senecha! at his face value and invites him 
to his hom Subsequently, Senechal hires a 
morning suit for another role, but is mistaken 


for a diplomat and entertained by the affluent 
In quick succession he masquerades as a tourist 
guide, a tycoon and king of the underworld. 


Later, Senechal’s 
charges of false 
new production 
first night 
to tam 

Production.—The picture, France's reply to the 
Faling-cum-Alec Guinness comedies, has a num 
ber of bright situations, and its star, seen at 
his best, gives them additional lustre. Fernandel 
ae lets up as Senechal, the man of many parts 

Nadia Gray, quite a charmer, heads a cleve! 
supporting cast. The direction is neat, and th 
Englis. sub-titles are lucid, Its humour transcends 
language barriers 

Points of Appeal.—Spicy and funny tale, minor 
tour de force by Fernandel and apt title. 


TOTO AND THE POACHERS 
British Lion-CFF. British (U). Photographed in 
l6-mm. Kodachrome. 35-mm. version in East- 
man Color. Directed by Brian Salt. Featuring 
John Aloisi, Mpigano and David Betts. 4,523 

feet. Release January 4, 1958 


CHILDREN’S adventure story filmed in the 
Game Parks of East Africa. It tells the story of 
a littl African boy who joins his uncle and 
others in a search for ivory poachers whom he 
finally traps. Ample opportunity is provided for 
studies of local flora and fauna, the latter in- 
cluding a delightful litthe monkey which is the 
boy's pet The simple plot is garnished with 
plenty of humour, many of the scenic shots are 
really notable, and the Africans act with a com- 
mendable naturalness. Excellent children’s 
matinee booking 


triumphant defence againsi 
pretences earns him a part in a 
Attacked by gangsters on thc 
he loses his voice, but mimes his way 


Story.—-Young Toto, together with his pet 
monkey Choka, accompany the white game 
warden and his African assistants, including the 


boy's uncle, on their search for men who have 
been siealing ivory tusks in the Game Parks. 
Choka lands his young master in many mis- 
adventures before the boy is successful in track- 
ing down the thieves, who are captured after a 
strenuous free-for-all. Having thus rehabilitated 
himself. Toto is awarded a Game Warden's 
badge and returns home in triumph. 
Production..The picture holds an _ even 
balance between excitment and humour, but the 
plot is supplementary to the many shots of birds 
and beasts, including lion, elephant, crocodile. 
wildebees ostrich and vulture in their native 
wbitats Notable are the sequences showing 
waterfalls and lakes. John Aloisi is a natural- 
born actor who makes Toto the most human of 
boys. while David Betis as the Game Warden 
and Mpigano and Shabini Hamisi as his assis- 
tants enter into the spirit of the story. Brian 
Salt'’s direction is workmanlike in the first fea- 
ture-length children’s film to be made in colour 
Points of Appeal.—-Inieresting backgrounds, 
W 


sound story, colour B 


GIRL IN A BIKINI 


Gala. Italian (UV). English sub-titles. Directed bs 
Dino Risi. Featuring Marisa Allasio, Maurizio 
Arena and Renato Salvatori. 9.255 feet 


COMEDY set in the working-class district of 
Rome and telling how two young men who have 
grown up together fall out when they fall in 
love with the same girl who flirts with both 
with the same impartiality that she shows in 
finally threwing the pair over to return to her 
ex-fiance. The acting is better than the direction 
which labours a point too much, and although 
the picture has its funny moments there are 
too many boring, long-drawn out patches. So-so 
specialised audience booking. 

Ss .—Romolo and Salvatore are two un- 
inhibited young Lotharios who fancy their 
chances with the signorinas of the working-class 
district in which they live in adjoining tenement 
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flats. The arrival of Giovanna, a_ beauteous 
blonde whose father has taken over a tailoring 
business, turns their heads and twists their 
hearts to such an extent that neither can think 
of any other girl. She flirts, quarrels and finally 
becomes engaged to both with a fine impartial- 
ity although really yearning for her former fiance 
who, at all too long last, arrives on the scene. 
Whereupon the two youths not only become 
reconciled, but each suddenly discovers that the 
other has a young sister who has suddenly grown 
up sufficiently to exchange the habit of sitting- 
out a t dance *s for walking-out after them. Where- 
upon, although somewhat abashed, they recover 
sufficiently to woo as the Romans woo. 

Production.--The picture contains many 
interesting glimpses of life as lived far from 
the madding crowd of tourists, but the situations 
are too contrived and the story too long drawn- 
out for the humour to do anything but flag 
from time to time. As is often the case in 
lialian comedies. the characters shout at the 
rate of knots but this does nothing to atone 
for the long-winded story. Marisa Allasio, a 
newcomer of genuine charm, copes bravely with 
the somewhat thankless part of the flirtatious 
Giovanna, Maurizi Arena and Renato Salvatori 
play the rival suitors with a hearty gusto and 
Dino Risi’s direction includes many genuinely 
amusing touches, 

Points of Appeai.—lInteresting settings, cheer- 
ful story, popular tithe, U certificate —B.W. 


MAZZELTOV YIDDEN 


Saxon. American (U). Featuring Michel Rosen- 
berg, Leo Fuchs and Cantor Waldman. Directed 
by Joseph Seiden. 6,300 feet. Floating release 

YIDDISH VARIETY show, presented not as 
a cinematic production but as filmed theatre. A 
succession of acts, mainly singing and knockabout 
comedy, are linked by a very slick, fast talking, 
gesticulating compére. The whole dialogue is in 
Yiddish and only in three or four short sequences 
are there English sub-titles and even these in their 
contexts are inadequate. There is no discernible 
story line. Moderate booking for large Yiddish- 
speaking communities with the accent on the 
older generation. 

Production.—Performers are fairly good of 
their type. The same applies to the theatrical 
production as distinct from film direction, which 
it was obviously deemed unnecessary to apply: 
it is clearly an attempt to bring some high grade, 
home-spun entertainment to the largest possible 
section of world Jewry by the most economical 
method. The print is patchy in both sound and 
vision and editing is erratic. 

Points of Appeal.—Exclusive interest, nostalgia, 
U certificate.—A. E. 


MONTICELLO, HERE WE COME 


Saxon. American (U). Featuring Menash Skul- 
wick, Burton Sisters and Joseph Buloff. Directed 

by Joseph Seiden. 5,700 feet. Floating release 

YIDDISH VARIETY show, presented as such 
but fairly smoothly transferred to celluloid. The 
singing is mostly in the vernacular, but some of 
the dialogue (including the compéring) is Ameri- 
can and some is a mixture of the two. Most of 
the performers are undoubtedly talented and 
polished, especially the beautiful Burton Sisters 
in close harmony. The compére is personable if 
his line is perhaps unspectacular. Exclusive to 
Jewish audiences. 

Production.—Theatrical production is good 
and there is some awareness of cinematic tech- 
niques. Several film sets are used, but for the 
most part the production is a straight record of 
a Stage presentation. Photography, sound and 
editing are quite good. There is comedy, musical 
romance and straight singing. The film, by its 
novelty value alone, should appeal to a reason- 
ably large section of the Jewish community and 
would be of interest to others. 

Points of Appeal..—Exclusive interest and U 
certificate.—A. E. 


Shorts 


Cross Channel 


HIS HAPPY HEATH. British (U). 2,400 feet. 
—A truly delightful, entertaining Eastman Color 
tale tracing a day in the life of a little-boy-lost 


on Hampstead Heath. Beginning with the ris E 
mists on the lonely and deserted heath, the stor 
moves towards its climax at a carnival. En rou! 
we gel amusing glimpses of the bohemian way 
of life in Hampstead. Not quite another “ Red 
Balloon,” but charming none the Jess.—P. E 


Equity British 


DANCING TIME. British (U). Produced and 
Directed by Robert Henryson. 1,255 feet. Releas: 
not fixed.—This terpsichorean tit-bit illustrates 
many forms of dancing and, by way of contrast, 
introduces a unique animal ballet. The camera 
work is smooth, its commentary informative, and 
the editing sharp. Reliable quota “ fill-in.” 


Warner 


SWIM-PARADE. American (U). 957 feet.— 
Reissue of an entertaining survey of women’s 
bathing fashions from 1905 to the present-day 
combined with shots of famous swimmers, in 
cluding Johnnie Weismuller, in action. Good. 


MAGIC IN THE SUN. American (U). 786 
feet.—A WarnerColor/Scope presentation dealing 
with the negro republic of Haiti. Instructive, 
interesting and unusual, this is a first-rate short. 
Very good. Ww. 


20th Century-Fox 

THE GOLDEN PROMISE. American (U). 
2,332 feet. Another story in the Flika series, the 
human cast of which aes Gene Evans, Anita 
Louise and Johnny Washbrook. It tells how 
the small son of a construction engineer and the 
simple buf honest hired man discover what they 
take to be gold and, instead of helping to com 
plete an erection job in time, become gold pros- 
pectors. However, the analyst’s report puts paid 
to their dreams in time to enable them to rally 
round and save the business from ruin. The 
simple story with its strict ethical background 
should appeal to non-sophisticates in general 
and—helped along by the horse, Flika—children 
in particular. Good. 


GASTON'S BABY. American (U). 580 feet. A 
Terrytoon Technicolor cartoon in which an 
excitable French artist commissioned to paint a 
small boy mistakes the latter’s father, who 
appears in fancy dress, for the child sitter. 
Average. 


IT’S A LIVING. American (U). 580 feet. In 
this Terrytoon in Technicolor, a small but enter- 
prising duckling, tired of being chased through 
life in a cartoon series, tries to find escape in 
commercial TV—but with disastrous results. 
Good. 


THE JUGGLER OF OUR LADY. American 
(U). S80 feet. An unusual Terrytoon Cartoon 
in which is told a medieval folk tale. Although 
imaginatively handled, the treatment is too 
mannered and unusual to have as wide an appeal 
as itS artistic qualities merit. Thus it must rate 
as—Average.—B. W. 


MAGOO'S GLORIOUS FOURTH. American 
(U). 520 feet—Magoo plans to celebrate the 
anniversary by planting a new flower bed, but 
having bought fireworks in mistake for blooms 
the subsequent proceedings go with a bang—as 
does the short. Good. 

TRICKY CHICKS. American (U). 1,489 feet. 

Billed as a comedy featurette, it tells the story 
of agents in search of spies supposed to be found 
among the cast of a floorshow. Brash and 
ingenuous to a degree, it has litue or no merit 


and is a doubtful booking for even small halls. 
Poor. 


PANAMA PLAYLAND. American (U). 809 
feet.—Bright travelogue which takes us to Panama 
City at the time of Mardi Gras, carnivals and 
native dances supply most of the background 
material which has an interesting commentary. 
Good. 

THE BATTLE FOR BRITAIN. British (U). 
1,023 feet.—Highlights in the birth and develop- 
ment of the RFC and RAF are excellently pre- 
sented. A wide expanse of time is covered in an 
intelligent and arresting manner and the com- 
mentary, spoken by Jack Hawkins, is an added 
attraction. Very Good. 
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A nine-feet high guillotine was erected in the foyer of the Odeon, Leicester Square, for the premiere of Rank FD’s Pinewood production DANGEROUS 


EXILE. (1) John and Mrs. Davis; (2) George Brown, producer of the film, Mrs. Brown and Harry Norris; (3) John and Mrs. Gregson; (4) Anne Heywood 
admiring a musical box—a birthday gift from 11-year-o!d Richard O'Sullivan; (5) Leslie Caron and her husband 
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A large-scale replica of a pier—complete with customary amusements—was one of the attractions at the premiere of MGM’s Ealing tilm BARNACLE BILL 

at the Empire, Leicester Square. (1) Charles Goldsmith, chairman and managing director of MGM and Mrs. Goldsmith; (2) Maurice and Mrs. Denham, 

Alec Guinness and Charles Goldsmith; (3) Penelope Berkeley and Leslie Phillips; (4) Herbert Lom; (5) Edana Romney and Edgar Lustgarten; (6) Alec 
Guinness; (7) General view of ‘‘Arabella’’—the pier at the Empire 
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UR FILM 


Sch Billings 


UP WEST 


“Erratic” is 


One Word 


for pre-Xmas Business 


BUSINESS is, to say the least, 
erratic in the West End, suburbs, 
provinces and sticks, but one can 
hardly expect anything different 


what with the weather and Christmas 
window-shoppers. And there won't be 
a great change for the better until 


after the 25th. 

The biggest current hit in th 
Piccadilly precinct is, of course, 
“The Ten Commandments” (Para 
mount—VistaVision). An all-seats 
bookable policy has been adopted, 


but it does not dispense with queues 


People are lining up to book! The 
Plaza vestibule is a sight for sore 
eves and a withering reply to the 
carping critics, 
= a a 

* THI BOLSHOI BALLET ” 
(Rank—British) left the Gaumont, 
Haymarket, yesterday (on the 18th) 
ifter a marvellous run. It’s taken 


everybody, including its sponsors. by 
surprise. Let’s hope it will meet with 
hike success at the Davis Theatre, 
Croydon. The signs are definitely in 
is favour. 


THE new attraction at the Gau- 
mont, Haymarket. is ** Blue Murder 
at St. Trinian’s” (British Lion 
British). After ** The Bolshoi Ballet ” 
this is really going from the sublime 
to the ridiculous but, believe me, 
there’s big money as well as madness 
in the sequel to that box-office block- 
buster “ The Belles of St. Trinian’s”’ 
(British Lion—British). 

z & = 

I] UNDERSTAND “The Pajama 
Game” (Warner) got off to a fiver 
at the Warner Theatre. Owing to the 
holiday, the Kine. has to go to press 
early, so I'm unable to make my 


usual last-minute check-up. Never- 
theless, I'll be really taken back if 
Doris Day's latest musical doesn’t 
Surpass her previous winners 

s s a 


NOW part of the massive fixtures 
at the Astoria, Charing Cross Road, 
is “ Around the World in 80 Days” 
(United Artists—Cinestage). lis 
receipts are as steady as a rock and 
as high as a mountain. 


& a” a 
MGM’S “Until They Sail” 
(CinemaScope) had 4 prosperous 


sojourn at the’ Leicester Square 
Theatre. ** Windom’s Way ™ (Rank 

British) has now arrived, Need I add 
that great things are expected of the 


much-advertised Pinewood opus 
Starring Peter Finch ? 
4a = o 
“STOPOVER TOKYO” (Twen- 


ueth Century-Fox — CinemaScope) 
has deparied from the Carlton, Hay- 


market. It kept its head above 
water, all right. “Kiss Them For 
Me ”’ (Twentieth Century-Fox- 

CinemaScope), a lively comedy rib- 


bing war profiteers, moves in today, 
Thursday. It’s quite a laugh. 


*“ ANASTASIA” — (CinemaScope) 
the 20th Century-Fox drama, paid a 
profitable return visit to the Rialto, 
Coventry Street, but the Fox Regual- 
scope double bill, “ Young and 
Dangerous * and * Rockabilly Baby,” 
fills the breach over the ™ hols.” 


AT the Ritz, “The Flesh Is 
Weak” (Eros—British) shows no 
signs of letting up and, as I've 
already pointed out, it’s appealing to 
both men and women. 


a a + 
I'VE heard nothing yet of 
* Dangerous Exile (Rank—Vista- 


Vision—British), now 
Leicester Square. It started on the 
lith. “ The Sad Sack ” (Paramount 
—VistaVision), at the Odeon, Marble 
Arch, and “ Barnacle Bill ”’ (MGM 
—British), at the Empire, are also 
newcomers. They'll provide “ copy ” 
for next week. 


MIRACLE’'S sexy French melo- 
drama, “The Market in Women,” 
has caught on at the Cameo-Royal, 
Charing Cross Road. It goes to 
show what a gimmick tile and an X 
can do. 


at the Odeon, 


IT’S not often that a U certificate 
foreign film clicks, but “Girl in a 
Bikini ” (Gala) is scoring fluently at 
the Cinephone, Oxford Street. 


ON RELEASE 


COLUMBIA'S X certificate double 
bill, ** Night of the Demon ™ (British) 


and “20 Million Miles to irth 
(American), continues to hold its 
own. It is, of course, not a cheap 


set-up. Both films have a 
class and, as they say in 
circles, breeding will tell 


touch of 


sporung 


a & os 
* DOING very well” is the report 
on “The Joker is Wild” (Para- 
mount—VistaVision). It’s not only 
a bright and dramatic musical 
biography, but also features the 
versatile and ubiquitous’ Frank 
Sinatra. 
a e e 
PARAMOUNT'S * The Delicate 
Delinquent ™ (VistaVision) has a 
comparatively young star, Jerry 
Lewis, but even so he’s established 
quite a reputation in the comedy 


field. ‘The Delicate Delinquent,” 
Jerry's first solo offering, is in the 
money 
ia a a 

BY the way, in my annual survey, 
I did not mention that those two 
tremendous British box-office hits, 
“Three Men in a Boat” (British 
Lion—CinemaScope) ind ** The 
Story of Esther Costello (Colum- 
bia), were made by Romulus Films. 
over which John Woolf, one of ow 


most enterprising independent pro- 
ducers, presides. It took real cour 
age to make these films and John 


deserves full credit. 

A 

NEW BRITISH 
THRILLER 

WELL WORTH 
PLAYING | 


definiicly 
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AT LAST I'VE 
FOUND WHAT 
THEY WANT 


WHAT does the public want? The 
probtem has baffled film studio, 
since motion pictures began, but 
I think I've found the solution. 


There’s always a big market for 
musicals and comedies with music. 
*“ Oklahoma!” and * High 
Society are shining examples 
Straight comedies invariably make 
safe and profitable bets: “ Doctor 
at Large” and “ The Admirable 
Crichton” confirm this  intelli- 
gence. Spectacular Westerns, too, 
are money in the bank: “ Gun- 
fight at the OK Corral” immedi- 
ately springs to mind. Then there 
is clinical fare, usually a cinch so 
far as women are concerned. 
Ponder the staggering success of 
“The Story of Esther Costello.” 


How about war pictures? Well, 
“The Battle of the River Plate” 
and “Yangtse Incident” did 
mighty fine at the box-office. 

Adventure stuff? Yes, it also com- 
mands a wide public. “ Moby 
Dick” is an outstanding case in 
point. Any query concerning racial 
discrimination melodramas has its 
answer in “ Island in the Sun.” 


As for pictures of 
mystery, 


romance and 
* Anastasia ” speaks 
eloquentiy for these. Omnibus 
melodramas are sometimes con- 
demned because of their length, 
but “ Giant” easily overcame this 
handicap. Biographies, provided 
they have rock ‘n’ roll accompani- 
ment, are best-sellers. * The 
Tommy Steele Story ” was a terri- 


fic turn-up. And _ then there's 
juvenile comedy melodrama, 
exemplified by “The Shiralee” 


and “* The Scamp.” Ghoulish films, 
too, hit the jackpot. “ The Curse 
of Frankenstein ” is proof. 


So now you know. Everything goes 
at the box-office, so long as it’s 
good of its type. Incidentally, 
there’s no charge for this valuable 
information: 


ODEON 
RELEASE 
JAN. 20 


THE END OF THE LINE 


Starring ALAN BAXTER « BARBARA SHELLEY 
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Latest News From The Renters 


Columbia Sets January 
Premiere for “Pal Joey” 


COLUMBIA will premicre its 
sidney Technicolor 


Slarring 


Rita Hayworth, Frank Sinatra and 
Kim Novak, on January 9, at the 
Leic Squ Theatre 

Currently d America No. 1} 
1 the film n its sixth fabulou 
week at the Capitol, New York 

Based on th succ ful London 
and Broadway Show, “ Pal Joey 
{ ires co by Roda and Hart 

Georg Sidney d cted and Fred 
Kohlmar produced from a screenplay 
by Dorothy Kings! 

a a 7 
COWBOY irring Glenn Ford 

Jack Lemmon Anna Kashfi and 
Brian Donlevy to have a special 
charity performance on January 7, 
in Oklahoma City, to benefit the 
projected American National Cow- 
hoy Hall of Fame and Muscum 

The premicre of the Phoenix 
Technicolor productio which is 
based on l nk H Ss My 
Reminiscences As Cowboy will 
coincide with inrial remonies for 
the Hall of Fame and Muscum 

It has been set up to honour past 
ind present cowboys, ranchers and 
othe pioneers who contri d to 
the development of the West 

a f & 


COLUMBIA'S horro 
of “ Night of the 
porary bl ick nugic 
Million Miles to 
of a menace from another 
doing well on ABC releas 

The Sunday figure in North and 
West Metropolitan London areas was 
the best in the last two years 

Dana Andrews, Peggy Cummins 
ind Niall MacGinnis are the stars of 
“Night of the Demon.” a Sabre 
British Film directed bv Jacques 
Tourneur, with Frank Bevis producing 
and Hal I Chester, executive pro- 


combination 
Demon contem- 
thriller, and ** 20 
Earth terror tale 
planet, is 


Morningside 
Miles to Earth’ 
Hopper and Joan 
was produced by Charles H 
ind directed by Nathan 


Production, 
Stars 
Taylor, 
Schneer 
Juran. 


Huston to Direct 
“Roots of Heaven” 


FOLLOWING completion of “The 
Townsend Harris Story starring 
John Wayne, now in production in 
Japan, its director, John Huston, will 
direct “ Roots of Heaven,.”’ Darryl F. 
Zanuck’s third independent produc 
tion for 20th Century-Fox release. 

The story, adapted from the 
Freach novel by Romain Gary will 
take Huston back to Africa for his 
first picture there since “ The African 
Queen 


Pathe for Xmas 
in New York 


THE Technicolor comedy, “ It's 
Great to be Young,” has been 
booked as the Christmas attraction 


New York’s Paramount Theatre. 

Starring John Mills, Cecil Parker 
ind Jeremy Spenser, this AB-Pathé 
film, produced by Victor Skutezky 
and directed by Cyril Frankel. has 
been doing very well abroad. 


FILM ABOUT A FILM 


A SPECIAL 20-minute documen- 
tary film will be produced by the 
department of Cinematography of the 
University of Southern California 
from footage provided them by pro- 


ducer Sam Spiegel specially filmed 
during the making of “ The Bridge 
on the River Kwai. 


An aeroplane towing a huge banner over Los Angeles was part of ‘the 


massive 
release, 
KONG 


RODAN! 
or THE 


American exploitation campaign for the King Brothers’ RKO 
Claimed to be even more spectacular than KING 
THING, the film 


in colour with a cast of 20,000 


will be presented by RKO in Britain soon 


‘ 
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Stanley Donen, who co-produced and co-directed Warner Bros.’ THE 
PAJAMA GAME with George Abbott, seen at Warner Theatre, Leicester 
Square, on the night of the film’s premiere. With him are Jennifer Groom 
and Elaine Field, two of the 20 finalists in the London ** Pajama Game Girl *’ 
model contest organised to coincide with the West End opening 
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“Pajama Game” 
Night at the 
Warner 


WEDNESDAY night, 
* Pajama Game” night at 
Theatre, Leicester Square. 
The charity premiere of Werner 
Bros.’ ** The Pajama Game” in aid 
of the Straight Eight Aid Society was 
enlivened by a colourful parade of 
the latest pyjama fashions on _ the 
slage. 

Modelling the pyjamas were the 20 
finalists in London's “ Pajama Game 
Girl’ model contest, organised to 
coincide with the opening of the film. 
Following a short address by Louis 
Kromberg of the Straight Eight Aid 
Society, Robert Stannage, director of 
publicity for Warner Bros., compered 
the pyjama parade. 

‘he pyjamas on 
vided by Bonsoir, 
Kayser Bondor. 


December 


show were 


Slenderella 


pro- 
and 


Schary Three 
for United — 


DORE SCHARY will produce 
three motion pictures for United 
Artists’ distribution over a period of 
two years. 

The first feature to be made 
under this production-distribution 
contract will be * The Gravy Train,” 
it contemporary story set in several 
American cities, based on an un- 
published novel by Bob Thomas. 
The film is due to start early in the 
summer of 1958 on the location in 
the cities of the story and in Holly- 
wood. 


THE new Fernandel comedy “ His 
Greatest Role” (Films de France) 
opened at London’s Cameo-Poly on 
December 12. It will play there over 
the Christmas holiday season. 


FOX SPY FILM 
SHOWN TODAY 


PATTINSON, 
director of 20th Century-Fox, an 
nounces that the trade show of th 
Zonic production, “ Count Five and 
Dic.” a British CinemaScope film 
takes place at the Rialto, Coventry 
Street, at 10.30 a.m. today (Thurs 
day) 

Produced by 


J managing 


Ernest Gartside and 
directed by Victor ‘icas, who 
handled ** The Wayward Bus,” th 


espionage adventure, co-stars Jeffrey 


Hunter, Nigel Patrick and Anne 
marie Duringer Heading the sup 
porting cast are David Kossoff and 


Rolf Lefebvre 


Minter Scores in 
South Africa 


GEORGE MINTER’S) “Carry 
On, Admiral,” has spun money 
making magic in South Africa. 
according to Bill Boxer’s Empire 


Films there. 

Boxer is unstinting in his praise of 
this comedy from Britain. He 
the premiére at Johannesburg's first- 
run house, the Piccadilly Theatre, was 
a terrific success and that, in the thre 
weeks since it opened, the film has 
been doing record-breaking business 

In a letter to George Minter of Re- 
nown, Mr. Boxer writes: “ It looks 
as though this film will play at th 
same theatre for at least eight to ten 
weeks, or perhaps even longer.” 


Savs 


ANOTHER DISNEY 


WALT DISNEY will produce 
Dodie Smith's story “The 101! 
Dalmatians,” in Technicolor, as his 
next full-length feature cartoon, to 
follow * Sleeping Beauty,”’ which will 
be released in 1958. 

It is the tale of two dogs that 
track down and vanquish an evil 
woman who kidnaps Dalmatians for 
the fur coats they will make, 
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PETER EVANS’ STUDIO ROUND-UP 


Man With 


a Formula 


for Musicals 


THE 


SECRET of making successful British musicals, according to pro- 


ducer Herbert Smith, is to pack simple stories with the cream of the variety 
business—the backbone of the entertainment industry. 

“I have never made a musical that has lost money,” declares Smith, the 
man who rose from being a humble limelight boy at the old Holborn Empire 
to producing and directing such fine pre-war musicals as * On the Air,” 


* Calling all Stars ” 

Today, Smith is still very interested 
in the variety stage and often travels 
up and down the country just to stay 
in touch with new acts. It is a pas- 
time that keeps veteran Smith right 


6.5 SPECIAL: 


Lonnie Donegan (centre) strums 
his guitar while director Alfred 


the fans look on as 


Shaughnessy (left) and producer 
Herbert Smith smile appreciatively 


up to date with trends—a 
particularly useful since he is 
currently producing * 6.5 Special” at 
Twickenham for Anglo Amalga- 
mated. It was Smith, too, who pro- 
duced the young-at-heart Tommy 
Steele story. 

* But,”’ warns Smith, “ you must 
cater for the whole of the cinema- 
going public. If you were to make 
five Or six teenage pictures each year 
you would soon go broke.” 

The associate producer on “6.5 
Special "’ is Josephine Douglas, who 
has just been signed by Sydney Box 
to a three-picture producer contract. 

“I want to bring a new approach 
to picture-making. I have lots of 
ideas,”’ Miss Douglas told me. Such 
as? “I'm sure pictures can be made 
a lot cheaper than they are at the 
moment—and I don’t mean by risk- 
ing the quality,’ she answered. 
‘Films should be produced faster. 

**T want especially to make a film 
about the record industry. It is cry- 
ing out to be made. And it wouldn't 
cost a fortune, either. If you could 
mention it in your column perhaps 


current 
asset 


VOU 


SHOWING 


“BARNACLE BILL’ 


OPTICAL TITLES 
STUDIO FILM LABORATORIES ‘© 


71 DEAN ST. LONDON W.1. esis 


BY 


and “In Town Tonight.’ 


} ment ? 
one of the big Hollywood companies. | 


Sydney Box will like the idea and 
ask me to go ahead,” she smiled. 

6.5 Special” is directed by Alfred 
Shaughnessy, who has also written 
one Of the songs. Screenplay by 
Norman Hudis 

The 6.5 train is star-packed with 
such crowd-drawing names as Lonnie 


Donegan, Dickie Valentine, Joan 
Regan, Russ Hamilton, Johnny 
Dankworth and his band, Jim Dale 


and Don Lang. Songs and music are 
handled by the popular Geoff Love 
and his orchestra. 

Certainly a lot of effort and talent 
is being poured into the picture. As 
Jo Douglas said: ‘* We are working 
on the assumption that ‘6.5 Special ’ 
will be the best picture of the year.” 


2 °o a 
MAXWELL SETTON tells me 


that his talks with representatives of 
the Polish government on the ques- 
tion of the film based on the Anglo- 
Polish novelist Joseph Conrad were 
enormously successful. 


“Agreements in principle” have 
been reached for complete co- 
operation on the film which is 


expected to cost around the £500,000 
mark 


Who will play Conrad? Nothing 
signed at the moment, but Setton 
would like to see “someone of the 
calibre of Kirk Douglas” in the 
role 


-roduction 
September 
Warsaw 

Setton will 


is expected to start in 
next year, probably in 


hold the distribution 
rights to the film outside the Soviet 
bloc. Key technicians will be em- 
ployed from Britain 

With Setton on his 
were John Cresswell 
Honig, who will write 
play 


Polish visit 
and Camille 
the sereen- 


TIME ago, Dore Schary, 
production chief at MGM, 
me that the independent 
trend in America had its more 
dangerous aspects. While agrecing 
that it would probably result in good 
pictures, he pointed out that every 
independent was in business for him- 
self and that the overall state of the 
industry would deteriorate. “ Long- 
term investment in equipment, facili- 
ties and being neglected,” 
he said. 

Had a long talk with actor Barry 
Sullivan last week, a man with more 
than a passing interest in independent 
production. Just before he left 
America he completed the direction 
of four half-hour films for Ziv Tele- 
vision in the “ Harbourmaster”’ 
series, to be shown here soon. 

He dismissed Schary’s opinion with 
a quaint, but unprintable old 
American expression “Just how 
much did the major companies 
plough back into long-term invest- 
Recently I made a film for 


SOME 
former 
warned 


Slars 1S 


We went on location with about 20 
giant trucks hauling the heavy 
ancient equipment. 


* Believe me, it is the independent 


producers who are introducing the 
new, lighter, more manocuvrable 
equipment into the industry 


Independents don’t have the financial 
resources of the big studios and are 
forced to use their initiative and 
ingenuity.” 


Sullivan pointed out that it was 
the independent producers, too, who 
were responsible for introducing 


shorter, more economical shooting 


schedules to the industry 

* When the majors reigned 
supreme they would take 80 or 90 
days to shoot a picture then spend 
20 days on the retakes.”’ 

Sullivan is a man with ideas. One 
of them is to make a film here next 
year for his own production com- 
pany. 

At the moment, he its looking 
around for a good British business 
executive to handle the financial side 
of the company. Any offers ” 

a % = 

DIRECTOR Max Munden, whose 
experience in the documentary field 
goes back some 20 years, is now 


directing his second film for Film 


Storytellers, an action thriller called 
* The Bank Raiders.” It is being 
made for Rank FD release and stars 
eter Reynolds, Sandra Dorne and 
Sydney Tafler. 


Munden is anxious to exploit some 
aspects of documentary technique 
and, among other things, is using 
tape-recorded dialogue, running in 


sync. with camera, for the actors to 
mime to while on location 

“Why haven't feature directors 
used this method more extensively? ’ 
asks Munden * It is the ideal 


REAL FRUIT 


Send today for full details to: 


25 


who 


Barry 
with Dore Schary on the independ- 


Sullivan, takes issuc 


ents’ contribution to the industry 
(see story column 2) 


filming | 
more manc@uy 
The actors pref 


method for location 
makes for a lighter 
able camera 
post-syncing.’ 

Munden complains that 
he present-day studio 


much ol 
equipment 


far too bulky and cumbersome. * B 
cause,” he says, “it has been d 
veloped on a studio basis.” 

* The Bank Raiders” is produced 
by Geoffrey Goodhart Brandon 
Fleming has written the screenpla 

& wi nt 

OVER lunch John Morr man 
ng director of Walton studios, told 
me that his hobby was collecting 
silver. 


And I always thought that Wa 


was a gold-mine 


FLAVOURS 


in WELCH'S 
FRUIT 
DROPS 


Welch’s make the big- 
gest selection of quick- 
selling packeted sweets 
inthe country. Cinema- 
goers everywhere enjoy 
Fruit Drops, Black 
Mints, Paradise Fruits, 
\ Clear Mints, Dairy 
Caramels, Licorice 
Toffee Allsorts, Barley 
Sugar, Fruit Toffees 
all at 9d. Others at 10d 
and 1/- and a very wide 
range of 6d. packets 


WELCH & SONS LTD., TYNEMOUTH, NORTHUMBERLAND 
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TELEVISION OUTLOOK 


By TONY GRUNER 


Big Money Goes Into 
British TV Films 


GEOFFREY 


nan who sold 


BERNERD I 
Liberace { 


show t 
Lew Grade, who in turn presented 
t to viewers of nmercial TV. will 
hx n -minding wo levision 

es in ) yw ¥ The pilo 
of tl first ri bh d on the best 

ling ! f ‘ ) entitled 

Sabotag W b made it 
Beaconsfield Stud rly n 
January nd w produced by 
Guild | Y Corpo yn 

nerd, who h been represem 

ng Guild in B n for the last two 

rs " ow d oO ind general 

manager of the new British com- 

pany Gk Sydney Box is expected 
to be working with Guild 

Guild or ot n largest 
ndepende IV production com- 
pames in the S ; Its president. 
Rube Kaufman, has decided to spend 

pile of mon n 1958 in produc- 
ing in this coun 

In March the pilot of the second 
series Ww be made at another studio 
But this time the deal i to go 
to a compar previou associated 
with feature hlm production Says 
Bernerd “This will } the first 
me that this dio has ever under- 
taken an arrangement with a televi- 
sion out 

And the nan of the studio? 
Says Bernerd ‘No names yet until 
the contracts are signed 

1 asked him How much finance 

Guild prepared to give to pro- 
ducers wishing to participate in a co- 
production deal ? 

Dollar for Dollar 

Bernerd p We will put up 
dollar for dolla ) Guild has an 
irrangement whereby we guarantee 
the cost of the pilot if the film is 
not sold after a limited period.’ 

In addition to 1¢ British product 
that Guild will be making over here, 
Bernerd tells n h he U-S series 
n colou irring Maxwell Reed en- 
ithed “Captain Grief now being 
shown to Midland. Northern and 
Scottish viewers, will shortly be seen 
n London This series, he avers, 
was the most costly V to be pro- 
duced in the United § ind was 
filmed off Haw with the Kaufman 
dict of don p th xpenses.”” 

Anoth erics on wm Wa over 1s 

Light of the World dealing with 
dramatic stories taken from the 
Bib! This, | understanc Ss caus- 
ing both the BBC nd ITV to begin 
some cautious bidding 

Guild, whose new headquarters 
will be at 20, Half Moon Street, 
London, controls the largest film 
library in the world including the 
Korda films, Walker Wanger pro- 
ductions, 500 assorted British and 
American features, the entire 1,250 
subjects in the RKO Radio shorts 
library and 370 cartoons including 
the Walter Lanz and Looney Toons 
cartoons 

These films will soon be offered 
to the BBC and ITV, but Bernerd 
has a personal view on the use of 
old features sold to levision 

“In the States advertisers and 


Sponsors are 


regarding the screening 


of old features as less important 
than they did a year or so ago,”” he 
daicclares 


Ihe viewers seem to be getting 
1 { d ofl ! ! I n cer 
tainly not interested in ing old 
f ures to television, b will be 
confining my clivilies o selling 
specially-mad IV productior for 
in 17-ir | re } 

Bs & e 

WHAT is the b probiem fac- 
ng the commerc vision con- 
tractors today? Is it programme 
planning? Competition from the 
BBC? Or lack of advertising sup- 
port? 

None of these issues is the source 
of immediate concern to the men at 
Television Hous o Sidney Bern- 

no Howard Thomas All of 
them are worrying in one way or 
nother about the next general elec- 
tion 

So long as a Conservative Govern 
mem is in power the V Parnells 
nd the Lew Grades have no fear for 
the future of the commercial 
medium. Recent gallup polls, how- 
ever show the likchhoos ot the 
Labour Party winning the next 
election 

After two vears of the system 
many Labourites. including those 
MPs who have enjoyed appearing 
on some oof the * highbrow ” 
Channel 9 programmes, are having 
second thoughts about commercial 


television But the 


strong pro-BBC 


feeling in the party has still to be 
contended — with While no one 
imagines that Hugh Gaitskell would 
close down the networks if his party 
came to power, the contractors are 
well aware there would be closer 
watch on their activitics and pro- 
bably more assistance given, both 
directly and indirectly, to the BBC. 
With this in mind, Associated Tele- 
vision and to a lesser extent ABC 
re looking ound for top level 
public relations officers, preferably 
with strong links with H Majesty's 
Opposition 

Already one contractor has made 


which © officially 
nothing to do with 


in appointment 
appears to hav 


public relations, but the man’s task 
will be almost identical with that of 
a PR Namely, his job will be to 
win friends and influence people 
imong the most important opinion- 
makers in the artistic, cultural and 
left-wing circles 
a eB a 
WHILE the Ealing-ABC deal is 


pending Associated-Rediffusion — is 
preparing to screen seven British 
features in the next few weeks which 
five years or more ago were being 
distributed by people such as British 
Lion, General Film Distributors 
Anglo Amalgamated and Butcher’s. 

Naturally, al! the features have 
long since reverted to the original 
producers, but the list is quite an 
mpressive one for those who worry 
ibout the box-office effect of old 
Ealing films presented on television. 

The pictures ar “St. Martin’s 
Lane,” starring Vivien Leigh and 
Charles Laughton, which will be 
screened on January 1; “The 
Seventh Veil.” with James Mason 
and Ann Todd, to be presented 
by AR on January 8: “Anna 
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Trevor Howard and Guy 


Hamilton greeted by Father Christmas with 


e 4 Fe 


traditional gifts on their arrival in Germany for the 16 city premiere of Ivan 
Foxwell’s MANUELA which is distributed overseas by Lion International 
and released in Germany by Paramount 


Karenina,” a post-war Korda film 
with Vivien Leigh and Sir Ralph 
Richardson: “Cheer the Brave, 


with Elsie Randolph; “* Ghost Ship’ 
with Dermot Walsh and = Hazel 
Court, a former Anglo Amalgamated 


release; “* Assassin for Hire with 
Ronald Howard, another one-time 
Anglo feature: and “ Hammer The 
Toff,” Originally released by 


Butcher's 
With the rising profits of the pro- 


gramme contractors enabling them 
to pay bigger and better prices, it Is 
clear that if the Ealing deal goes 
through the flood gates will be 


opened by the greatest torrent of old 
British films ever secn on tclevision 


& on 
SOUTHERN TELEVISION © is 


beginning to find many problems in 
securing staff for the Hampshire Isle 
of Wight station that ts expected to 
be in operation next summer. The 
greatest of them: shortage of TV 
technician 

As the last of the 
tractors be nominated, Southern 
rV has discovered that the 
cameramen, operators, directors and 
producers are working for the other 
contr ITV. The best men 
at the BBC are covered by long- 
term contracts SO Kenneth 
Winckles, who is responsible for set- 
ting up the TV organisation, may 
have to look to Canada and possibly 
America for some of his key men 


JOHN MILLS IN 
‘MONTY’ FILM 


THE story of the real-life war-time 
operation in which a double imper- 
sonated Montgomery and fooled the 

azis 1s to be brought to the sereen 
by Marksman Films with Maxwell 
Setton producing. Eros will release 

John Mills has been signed as one 
of the stars. He will play the British 
officer concerned with the successful 
completion of the deception. 

Based on the best-selling book by 
Clifton James, the man who actually 
carried out the impersonation. the 
picture will be called ‘* Monty's 
Double.” John Guillerman will direct. 

Casting of the other principals is 
now being discussed. Full details of 
the cast will be announced in the near 
1 future 


progranime con- 
Lo 


best 


ictors al 


Wall's Launches 
Shilling Magnum 


For Cinemas 


AN ADDITION to the Wall's 


range of lines for cinemas ts the Pine- 


apple Magnum, a= high quality 
“drink on a stick ” to retail at Is 
Magnum is individually packed in 


an attractive and gaily coloured box 
fhe minimum frozen content is 3.15 
fluid oz. compared with 2.75 fluid oz 
of the 6d. Frutie. 


The pineapple juice is obtained 
from South Africa, where the pine- 
apple is crushed before shipping. and 


a shipment may well run into 30 o1 
40 tons of juice at a time. 

Earlier this year Wall's introduced 
Magnum to one of its major 
tomers and such important houses as 


cus- 


the Empire, Leicester Square: 
results were exceptionally good. 
not Only increased the per head tak- 


the 
It 


ings by a_ substantial margin but 
patrons actually commented = to 


managers on the quality of Magnum 
and its pack. 


THE Southampton Plaza, a 2,100- 
seater CMA hall, closed as a cinema 


on November 30. As previously re- 
ported, the premises have been 
acquired by Southern Television, 


Ltd., for conversion into a television 
studio. 
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NOTORIETY MUST NOT BE 
CONFUSED WITH FAME 


1 RECENTLY referred io some current trends 
in advertising in which | thought that the ex- 
ploitation of sex and violence had gone too far, 
and to support this I quoted from a number of 
articles which appeared recently in the national 


press. One of these articles stated flatly that the 
film it described should be banned in_ this 
country. 

As I suspected, a number of readers have 


pointed out to me since that this sort of thing 
is in fact good publicity for the cinema and we 
should welcome it; indeed, one of my friends 
said that he thought the article itself had been 
sponsored by the industry. Others say that this 
is the sort of film that the public wants and that 
it shows good results at the box-office. 


I should like to say, with regard to the point 
about publicity, that many people might have 
thought that the Christie murders were good 
publicity for Notting Hill Gate, since they 
brought the district into the limelight. 

I think my readers in this instance were con- 
fusing notoriety with fame: at all events, this 
is not the sort of publicity | welcome in my 
industry. 

It must, on the other hand, be admitted that 
many of the films which deal with sex and 
violence do very good box-office ; equally, there 


are a number of very good films which some- 


how manage to flop. 

I am not disputing the fact that there is a 
considerable public for the sex package (and 
therefore one cannot, | suppose, blame exhibi- 
tors for making capital out of them)—but I do 
insist that our falling attendances are not going 
to be checked in the long run by this sort of 
product, 


Moreover, the fact that good films often fail 
at the box-office is usually because, very often, 
the publicity boys go about exploitation § the 
wrong way, not because the public does not wish 
to see them. As long as good films are made 
there will be a huge public for them—as long as 
they are sold to the patrons in the right way. 


The lesson to be learnt from all this is that 
it is a simple matter to plan an exploitation cam- 
paign for a sex and violence film—all you have 
to do is to plaster your front-of-house with lurid 
stills and insert a few titillating ads. in the press. 

Successful promotion of a really good film is 
more difficult because its subject matter is far 
more subtle and because the good and true side 
of life is, superficially, less immediately attrac- 
tive than the sordid. 

It takes talent—-which as we all 
precious commodity these days. 


know is a 


THE COMPANY OF SHOWMEN 


More Pinewood Campaigns 


THERE SEEMS to be no end to the cam- 
paigns for Pinewood’s 21 Years celebrations. It's 
not often that a national drive produces such a 
fine batch and CMA must be proud of its 
managers. 

A nice full composite page with the editorial 
feature on Pinewood was C, Greenwood’s effort 
in the 21 at the Odeon, Lancaster. 
There was also a search for young ladies with 
the same birthday, who were made guests of the 
management at the theatre for *‘* Campbell's 
Kingdom,” the currem Pinewood presentation 

J. P. Williams, Gaumont, Wembley, 
offered a seat in the circle for those coming of 
age during the week, and “the key” was made 
a feature in the foyer display together with other 
stills and posters on Pinewood 

T. W. Minton, Gaumont, Smethwick, achieved 
press column inches in his search for a_birth- 
day girl and also staged an attractive foyer 
display to encourage entries from theatre patrons 


Telling the Public 


Good displays, large posters on special sites, 
overprinted paper bags, and extra display press 
were H. J. Court’s way of telling the public at 
Portsmouth of the Gaumont’'s part in Pinewood’s 
birthday; whilst K. G. Pike’s display at the 


years toast 


1 
also 


Odeon, Southend, was 


effort of stills, 
[here was 


inother gay and arresting 
facts and figures on Pinewood 
almost a Christmas atmospher 


about the display of W. D. Edmonson at th 
Gaumont, Chester, bells, balloons and candles 
included There was also a full window in the 
local confectioner’s with birthday cakes as the 


linking featur 

Other Pinewood birthday credits to: T. C. 
Graham, Gaumont. Eltham Hill, with a banner 
of “21 films for 21 years D. Fail, Gaumont 
North Shields—extra press on the coming of 
age angle: W, Finlay, Odeon, Accrington, with 
foyer and display newspaper space on the Pine- 
wood party and a series of displays in which the 
star portraits were well used 

J. B. Moncur, A/M, Odeon, Barrow, made a 
feature of recordings of songs that had been 
featured in Pinewood films and a display of these 
was also arranged in the record dealer’s window 
The press gave a feature article and picture of 
the cake R. Mitchell, A/M, Odeon, Ayr 
had made as part of his foyer display; A. V. H. 
Crawley, Odeon, Sevenoaks, also had press 
coverage on the mammoth example of confec- 
tionery that he displayed, and upon his array 
of stills 

* Hurry for those free seats "’ was the 
line for G. C. Parry’s search for birthday 
at Gaumont, Edgware Road: and his 


head- 
girls 


display 


’ 

; ’ 
A simple but effective foyer display for the ¢@ 
screening of LUCKY JIM at the Gaumont, ¢ 
Edgware Road, London } 
J 


ee Stee + DTS 2222 G Ot - oO Se 8e 


featur of 7 u of Norman Wisdo! ] 
by local studio we itiractive and unu 

Alex Carpenter, Odeon Sutton Coldfield 

d Tew cx nen 1¢ tn hf 

whi | hed Ik if cuts and VO ¢ ) 
dist lh seen were mounted t We 
bird, Gaun« Whitley Bay. One on fast 
with map lowing world cc 
I vood fi ‘ juite te oper 


Theatre Displays 


Oder Can yury ilso had 
ng il 21 years with spex d 
Charles Smith w Odeon, Ff: 
concer d on theat disp 
\ f of cuttings on th "2i & 
yn fro Darlington where CMA 
nagers combined fore to run the 1 ( 
con S. Rondrup of the Emp 
ywed his ingenuity on displays 
D. McPhail, at Greenock with ti 
CMA managers managed to g ome full 3 
in the loc press on Pinewood nd 
: CO Ss ppv and inform 
| 1 with current Pinewood offering 
i’, S. Robinson, Odeon, Harlesden, had 
ad yay on p t and future Pinews | 
du ) “ re USU i sea N 
> who were 21 on the correc dl 
H. i Campbell, Odeon, Edgwar R 
L ond | grea coop in eg i N 
Wisdo op i vw birthday cah 


Good Neighbours 


| cak by the wav, w a iu 4 

id wa < ined free from a re bak 
with a near-by branch shop, who proved en 

good neighbou all round 

I 1 ) Ww | » preser tI 

l } ad 0 SO W i 
| boys and public ou 
hospita Finally 1 very Nic gesture < 
I of M Campbell's staff was the 1 
tion to th matron of a fine box of ¢ 
Altogethe in exciting—and somewhat 
occasion by all accounts 

Another good effort comes from R. E. Gordon, 
Odeon, Lianelly, who achieved a comp 
half-page in his paper. plus serialisation f 
‘H 1] Dr He also had a Zoo fover d 
play, plus tie-ups with several shops in the town 

There was a double 2Ist at the Odeon, Staf 
ford, where G, Lockyer was also celebracing 
theatre's coming of age He obtained a fir 
30 Ib, cake free, and received a telegram from 
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TELEVISION OUTLOOK 


By TONY GRUNER 


Big Money Goes Into 
British TV Films 


GEOFFREY BERNERD, the 
man who sold the Liberace show to 
Lew Grade, who in turn presented 
H to viewers of commercial TV, will 
be master-minding two television 
series in the New Year The pilot 
of the first series, based on the best- 
scHing true-life war stories entitled 
* Sabotage,” will be made at 
Beaconsfield Studios early in 
January and will be produced by 
Guild Films Corporation 

Bernerd, who has been represem- 


ing Guild in Britain for the last two 


years, 18 now a director and general 
manager of the new British com- 
pany GFC. Sydney Box is expected 


to be working with Guild 


Guild is one of he largest 
independemt TV production com- 
pames in the States. Its president. 


Rube Kaufman, has decided to spend 
a pile of money in 1958 in produc- 
ing in this country. 

In March the pilot of the second 
series will be made at another studio. 
But this time the deal is likely to go 
to a company previously associated 
with feature film production Says 
Bernerd: “ This will be the first 
time that this studio has ever under- 
taken an arrangement with a televi- 
sion outfit.” 

And the name 
Says Bern rd ~ No 
the contracts are 

I asked him: 
is Guild 


studio? 
yet until 


ot the 
names 
signed.” 

“ How much finance 
prepared 


tO give to pro- 

ducers wishing to participate in a co- 
production deal ?’ 
Dollar for Dollar 

Bernerd’s reply: “ We will put up 
dollar for dollar, but Guild has an 
arrangement whereby we guarantee 
the cost of the pilot if the film is 
not sold after a limited period.” 

In addition to the British product 
that Guild will be making over here, 
Bernerd tells me that the U-S series 


n colour starring Maxwell Reed en- 
titled “Captain Grief,” now being 
shown Midland. Northern and 
Scottish viewers, will shortly be seen 
in London This he avers, 
was the most costly ever to be pro- 
duced in the United States and was 
filmed off Hawaii with the Kaufman 
edict of “don't spare the expenses.” 

Another series on the way over is 
“Light of the World,” dealing with 
dramatic stories taken from the 
Bible This, | understand, is caus- 
ing both the BBC and ITV to begin 
some cautious bidding 

Guild, whose new headquarters 
be at 20, Half Moon Street, 
London, controls the largest film 
library in the world including the 
Korda films, Walker Wanger pro- 
ductions, 500 assorted British and 
American features, the entire 1,250 
subjects in the RKO Radio shorts 
library and 370 cartoons including 
the Walter Lanz and Looney Toons 
cartoons 


These 


to 


series, 


offered 
Bernerd 
use of 


films will soon be 
to the BBC and ITV, but 
has a personal view on the 
old features sold to television. 

“In the States advertisers and 
sponsors are regarding the screening 
of old features as less important 
than they did a year or so ago,” he 
declares. 


The viewers seem to be getting 
1 little tired of them I am cer- 
tainly not interested in selling old 
features to television, but will be 
confining my activities to. selling 
specially-made TV _ productions for 
the 17-inch screen.” 


WHAT is the biggest probiem fac- 
ing the commercial television con- 
tractors today Is it programme 
planning? Competition from the 
BBC? Or lack of advertising sup- 
port? 

None of these issues is the source 
of immediate concern to the men at 


Felevision House, to Sidney Bern- 
stein or Howard Thomas All of 
them are worrying in one way or 
another about the next general elec- 
tion. 


So long as a Conservative Govern- 
mem is in power the Val Parnells 
ind the Lew Grades have no fear for 


the future of the commercial 
medium. Recent gallup polls, how- 
ever, show the likelihood of the 
Labour Party winning the next 
election 

After two vears of the system 
many Labourites, including those 
MPs who have enjoyed appearing 
on some of the “highbrow” 
Channel 9 programmes, are having 
second thoughts about commercial 


television. But the strong pro-BBC 
feeling in the party has still to be 
contended with While no one 
imagines that Hugh Gaitskell would 
close down the networks if his party 
came to power, the contractors are 
well aware there would be a closer 
watch on their activitics and pro- 
bably more assistance given, both 
directly and indirectly, to the BBC. 

With this in mind, Associated Tele- 


vision and to a lesser extent ABC 
are looking around for top level 
public relations officers, preferably 


with strong links with Her Majesty's 
Opposition. 

Already one contractor has made 
an appointment’ which officially 
appears to have nothing to do with 
public relations, but the man’s task 
will be almost identical with that of 


a PR. Namely, his job will be to 
win friends and influence people 
among the most important opinion- 
makers in the artistic, cultural and 
left-wing circles 
a fn we 

WHILE the Ealing-ABC deal is 

pending Associated-Rediffusion is 


preparing to screen seven British 
features in the next few weeks which 
five years or more ago were being 
distributed by people such as British 
Lion, General Film Distributors 
Anglo Amalgamated and Butcher’s, 

Naturally, all the features have 
long since reverted to the original 
producers, but the list is quite an 
impressive one for those who worry 


about the box-office effect of old 
Ealing films presented on television. 

The pictures are “St. Martin's 
Lane,” starring Vivien Leigh and 
Charles Laughton, which will be 
screened on January 1; “The 
Seventh Veil,” with James Mason 
and Ann Todd, to be presented 
by AR on January 8: “Anna 
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Trevor Howard and Guy Hamilton greeted by Father Christmas with 

traditional gifts on their arrival in Germany for the 16 city premiere of Ivan 

Foxwell’s MANUELA which is distributed overseas by Lion International 
and released in Germany by Paramount 


Karen na.” a post-war Korda film 
with Vivien Leigh and Sir Ralph 
Richardson: “Cheer the Brave, 


with Elsie Randolph; “ Ghost Ship ” 
with Dermot Walsh and Hazel 
Court, a former Anglo Amalgamated 


releasé: “ Assassin for Hire” with 
Ronald Howard, another one-time 
Anglo feature: and “ Hammer The 
Tott,”’ originally released by 


Butcher's. 

With the rising profits of the pro- 
gramme contractors enabling them 
to pay bigger and better prices, it Is 
clear that if the Ealing deal goes 
through the flood gates will be 
opened by the greatest torrent of old 
British films ever secn on television. 


SOUTHERN TELEVISION _ is 
beginning to find many problems in 
securing staff for the Hampshire Isle 
of Wight station that is expected to 
be in operation next summer. The 
greatest of them: shortage of TV 
technicians. 

As the last of the programme con- 
tractors to be nominated, Southern 
TV has discovered that the best 
cameramen, operators, directors and 
producers are working for the other 


contractors at ITV. The best men 
at the BBC are covered by long- 
term contracts ; so Kenneth 


Winckles, who is responsible for set- 
ting up the TV organisation, may 
have to look to Canada and possibly 
America for some of his key men. 


JOHN MILLS IN 
‘MONTY’ FILM 


THE story of the real-life war-time 
operation in which a double imper- 
sonated Montgomery and fooled the 
Nazis is to be brought to the screen 
by Marksman Films with Maxwell 
Setton producing. Eros will release. 

John Mills has been signed as one 
of the stars. He will play the British 
officer concerned with the successful 
completion of the deception. 

Based on the best-selling book by 
Clifton James, the man who actually 
carried out the i 
picture will be called 
Double.” John Guillerman will direct. 

Casting of the other principals is 
now being discussed. Full details of 
the cast will be announced in the near 

i future. 


impersonation , the | 
* Monty's 


Wall's Launches 
Shilling Magnum 


For Cinemas 


AN ADDITION to the Wall's 
range of lines for cinemas is the Pine- 
apple Magnum, a high quality 
* drink on a stick ” to retail at Is. 

Magnum is individually packed in 
an attractive and gaily coloured box. 
The minimum frozen content is 3.15 
fluid oz. compared with 2.75 fluid oz. 
of the 6d. Frutie. 

The pineapple juice is obtained 
from South Africa, where the pine- 
apple is crushed before shipping, and 


a shipment may well run into 30 or 
40 tons of juice at a time. 

Earlier this year Wall’s introduced 
Magnum to one of its major cus- 
tomers and such important houses as 


the Empire, Leicester Square; the 
results were exceptionally good. It 
not only increased the per head tak- 
ings by a substantial margin but 
patrons actually commented to 
managers on the quality of Magnum 
and its pack. 


THE Southampton Plaza, a 2,100- 
seater CMA hall, closed as a cinema 


| on November 30. As previously re- 


ported, the premises have been 
acquired by Southern Television, 
Ltd., for conversion into a television 
siudio. 
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NOTORIETY MUST NOT BE 
CONFUSED WITH FAME 


1 RECENTLY referred ito some current trends 
in advertising in which I thought that the ex- 
ploitation of sex and violence had gone too far, 
and to support this I quoted from a number of 
articles which appeared recently in the national 
press. One of these articles stated flatly that the 
film it described should be banned in_ this 
country. 


As I suspected, a number of readers have 
pointed out to me since that this sort of thing 
is in fact good publicity for the cinema and we 
should welcome it; indeed, one of my friends 
said that he thought the article itself had been 
sponsored by the industry. Others say that this 
is the sort of film that the public wants and that 
it shows good results at the box-office. 


I should like to say, with regard to the point 
about publicity, that many people might have 
thought that the Christie murders were good 
publicity for Notting Hill Gate, since they 
brought the district into the limelight. 

I think my readers in this instance were con- 
fusing notoriety with fame: at all events, this 
is not the sort of publicity I welcome in my 
industry. 

It must, on the other hand, be admitted that 
many of the films which deal with sex and 
violence do very good box-office ; equally, there 


are a number of very good films which some- 
how manage to flop. 


I am not disputing the fact that there is a 
considerable public for the sex package (and 
therefore one cannot, I suppose, blame exhibi- 
tors for making capital out of them)—but I do 
insist that our falling attendances are not going 
to be checked in the long run by this sort of 
product. 

Moreover, the fact that good films often fail 
at the box-office is usually because, very often, 
the publicity boys go about exploitation the 
wrong way, not because the public does not wish 
to see them. As long as good films are made 
there will be a huge public for them—as long as 
they are sold to the patrons in the right way. 


The lesson to be learnt from all this is that 
it is a simple matter to plan an exploitation cam- 
paign for a sex and violence film—all you have 
to do is to plaster your front-of-house with lurid 
stills and insert a few titillating ads. in the press. 

Successful promotion of a really good film is 
more difficult because its subject matter is far 
more subtle and because the good and true side 
of life is, superficially, less immediately attrac- 
tive than the sordid. 

It takes talent—which as we all 
precious commodity these days. 


know is a 


THE COMPANY OF SHOWMEN 


More Pinewood Campaigns 


THERE SEEMS to be no end to the cam- 
paigns for Pinewood’s 21 Years celebrations. It's 
not often that a national drive produces such a 
fine batch and CMA must be proud of its 
managers. 

A nice full composite page with the editorial 
feature on Pinewood was C, Greenwood’s effort 
in the 21 years toast at the Odeon, Lancaster. 
There was also a search for young ladies with 
the same birthday, who were made guests of the 
management at the theatre for ‘* Campbell's 
Kingdom,” the current Pinewood presentation. 
Williams, Gaumont, Wembley, also 
offered a seat in the circle for those coming of 
age during the week, and “the key’ was made 
a feature in the foyer display together with other 
stills and posters on Pinewood. 

T. W. Minton, Gaumont, Smethwick, achieved 
press column inches in his search for a birth- 
day girl and also staged an attractive foyer 
display to encourage entries from theatre patrons 


Telling the Public 


Good displays, large posters on special sites, 
overprinted paper bags, and extra display press 
were H. J. Court’s way of telling the public at 
Portsmouth of the Gaumont's part in Pinewood’s 
birthday; whilst K. G. Pike’s display at the 


Odeon, Southend, was another gay and arresting 
effort of stills, facts and figures on Pinewood. 
[here was almost a Christmas atmosphere 


about the display of W. D. Edmonson at the 
Gaumont, Chester, bells, balloons and candles 
included. There was also a full window in the 


local confectioner’s with birthday 
linking feature 

Other Pinewood birthday credits to: T. C. 
Graham, Gaumont, Eltham Hill, with a banner 
of “21 films for 21 years”; D. Fail, Gaumont, 
North Shields—extra press on the coming of 
age angle; W, Finlay, Odeon, Accrington, with 
foyer and display newspaper space on the Pine- 
wood party and a series of displays in which the 
star portraits were well used. 

J. B. Moncur, A/M, Odeon, Barrow, made a 
feature of recordings of songs that had been 
featured in Pinewood films and a display of these 
was also arranged in the record dealer’s window. 
The press gave a feature article and picture of 
the cake A. R. Mitchell, A/M, eon, Ayr, 
had made as part of his foyer display; A. V. H. 
Crawley, Odeon, Sevenoaks, also had press 
coverage on the mammoth example of confec- 
tionery that he displayed, and upon his array 
of stills. 

“Hurry for those free seats’’ was the head- 
line for G. C. Parry’s search for birthday girls 
at Gaumont, Edgware Road: and his display 


cakes as the 


27 


A simple but effective foyer display for the 
screening of LUCKY JIM at the Gaumont, 


‘ 
¢ 
{ Edgware Road, London } 


feature of pictures of Norman Wisdon loaned 
by a local studio were attractive and unusua! 
Alex Carpenter, Odeon, Sutton Coldfield 
gained a few extra inches for the search for those 
who qualified for free seats and two of th es 
displays | have seen were mounted by T. W. 
Bird, Gaumont, Whitley Bay. One on fashions 
with a map showing the world connectior ot 
Pinewood films, was quite an eye opener 


Theatre Displays 


Odeon, Cant had the pr 
clebrating the 21 years with special edit« 
while Charles Smith at the Odeon, Folkesion 


rbury, also |} 


concentrated on theatre displays 

A sheaf of cuttings on the “21 G search 
comes from Darlington, where th CMA 
managers combined forces to run the nationa 
comest. S. Rondrup of the Empire once again 


showed his ingenuity on displays. 

D. McPhail, at Greenock, with the oth 
CMA managers managed to get some full pages 
in the local press on Pinewood and th mle 
Girl” contes Snappy and informativ 
linked with current Pinewood offerings 


Fk. S. Robinson, Odeon, Harlesden, had a good 
foyer display on past and future Pinewood pr« 
ductions, whilst the usual free seats were off d 
‘ } 


to those who were 21 on the correct dat 

H. F. Campbell, Odeon, Edgwar Road 
London, had great scoop in getting Normar 
Wisdom to present the birthday cake to th 


children’s hospital 


Good Neighbours 
way, was a fine 40-pound 


The c ike, by the 
ind was obtained free from a large bakery 
a near-by branch shop, who proved them 
ry good neighbours all round 
The mayor was also present at the ceremon 
and, needless to say. sO were a great crowd of 


press boys and public—at least, outsid 
hospital Finally, a very nice gesture on th 
part of Mr. Campbell's staff was the p nt 


tion to the matron of a fine box of chocolate 
Altogether an exciting—and somewhat riotous 
occasion by all accounts. 

Ancther good effort comes from R. E. Gordon, 
Odeon, Lianelly, who achieved a compos 
half-page in his paper. plus serialisation of 
“ Hell Drivers.”” He also had a good foyer dis 
play, plus tie-ups with several shops in the town 

There was a double 2lst at the Odeon, Staf 
ford, where G, Lockyer was also celebrating the 
theatre’s coming of age He obtained a fin 
30 Ib. cake free, and received a telegram from 
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Jack Payne, who with 
theatre in 1936 


r k r hel 
OCA YC held 


his band had opened the 


a reception attended by the 


mayor, town clerk and lord licutenant of the 
county and their wives, and the mayor presented 
the cake to the matron of the local children’s 


hospital 

This got front page coverage in the 
paper, which also gave the 
write-up for its birthday 


Shop Window 


Arthur Battrick, Strand 
fine display in a local 
of figures, plane models, 
connection with “High Flight.” He also 
mounted an excellent foyer effort which made 
good use of a tailor’s dummy in uniform. 

Christmas toy appeals have done very well 
and Reginald Helley, Regal, Wakeficld, got a 
front page write-up and photo in the Yorkshire 
Evening News for his effort. The toy collection 
was opened by the mayor who, incidentally, has 
now made four visits to the theatre in the last 
seven months. Obviously a film fan ! 

D. Rider, A/M, Gaumont, Edgware Road, 
London, had a fine foyer board for ‘“ Lucky 
Jim" placed at the top of his large central stair- 
case. He also made good use of the variety of 
renters’ aids in making an casel board display in 
the foyer. By the way, has any manager linked 
the dog featured in this material with Sputnik 
11? It’s about time someone did! 


local 
theatre a splendid 


Bideford, had a very 
shop window consisting 
photos and posters, in 


Went to Town 


The remaining reports deal with “ Robbery 
Under Arms.” N. Kessler, Astoria, Old Kent 
Road, London, really went to town on this film 
ind enlisted the help of Rank FD, the renters, 
Australia House, the Imperial Institute and the 
local civic authorities 

Finding that there is a Camberwell (Astoria’s 
borough) in Australia, he thereby effected a link 
between this country and the film’s locale. 

For his opening night he had a large number 
of distinguished guests, including his mayor, 
members of the Australian rugby team, the 
Agent-General for New South Wales, Bill Kerr 
the actor, the producer and director of the film 
and the secretary of the Down-Under Club in 
London. 

A fine foyer display 
tralian produce, whilst 


included items of Aus- 
another display com- 


Manager A. E. Battrick 
of the Strand, Bideford, 
helped the RAFA when 
HIGH FLIGHT was on 
show at his cinema. He 
made good use of a 
tailor’s dummy to obtain 
this foyer display 


ati 


prised a minor photographic exhibition depict- 
ing life in Australia. A very fine * hands across 
the seas effort, Mr. Kessler 

F. S, Robinson, has already featured in this 
column this week. Another campaign at the 
Odeon, Harlesden, on “ Robbery Under Arms,” 
was mainly concerned with the Wanted posters 
which were wel] distributed throughout his area. 
He also featured a bona fide stage coacn in his 
foyer display. Good press was o>tained in nine 
local papers 

D. Francis and his assistant H. M. Parry had 
a joint effort at the Odeon, Westbourne Grove, 
London They, too, obtained material from 
Australia House and arranged a large display in 
the circle lounge. They also made use of the 
stagecoach mentioned above and toured a wide 
area in it. Other items included some neat tie- 
ups with local traders 


RENTERS 


CAMPAIGNS 


MGM'S “ The Little Hut” has behind it the 
success of the West End stage production, and 
the campaign book has been fashioned on the 
same spicy angle that sold the play. 

There are some top class blow-ups of Ava 
Gardner from normal quad size to 8 ft. x 4 ft. 
6 in. and these could make stunning and eye- 


t 


catching displays in any position. 


Sheet music has film illustrations on the cover 
and there is a series of teaser cartoons. In the 
*stunt”’’ section there are a host of ideas, all 
with a special twist, and the serialisation of the 
story that is available should find favour with 
some editors. It’s the kind of story they look 
for these days 

A wide range of tie-up stills, fashion being 
the main note, is available and the poster is 
average—not quite up to the good standard of 
the d/c. 

Kine. has already carried a “ Little Hut” 
menu in an earlier issue of Sales and Catering 
Review, and managers will find the dishes sug- 
gested are well within the range of local 
restaurants and should make a nice gimmick in 
those cinemas that have their own catering 
establishments. 
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RECORD ROUND-UP 


Not ‘Pops, But 
Records You 
Can Use 


WHEN REVIEWING records one has not, in 
this column, the job of assessing their likelihood 
of reaching the Top Ten. The job here is to 
report on which discs can be used in the cinema 
aS supporting items to films or in intervals. 

Dealers generally admit that the use of these 
records in cinemas is one of the best kinds of 
advertising for them, and for the manager the 
appropriate choice of interval music can enliven 
those “dead spots’ our more critical audiences 
find annoying, at the same time setting the aimo- 
sphere for the following film. 

Three records that have this relaxed cinema 
feeling are all highly recommended for a pleas- 
ing, soothing sound. The first two are London 
recordings, HA R2057 and 2058, called ** Songs 
of the Fabulous Fifties’ played by Roger Wil- 
liams, a powerful and rhythmic pianist. 


From Films 


Included are “Too Young,” “ High Noon,” 
“Moulin Rouge,” * Many Splendoured Thing,” 
“April in Portugal.” “* Autumn Leaves,’ the 
theme from “ Picnic *"—nearly all from films and 
suitable even for a special spot. 

The other cinema “ natural" is called ** Movie 
Moods" and is the music of George Cates 
Themes from films like “ Picnic,” ‘“* Friendly 
Persuasion,” “Boy on a Dolphin,” “ Giant,’ 
* Rebel Without a Cause,” in all, 12 moods for 
the cinema on Coral LV A906S. 

For those who like a touch of the classics RCA 
RD27034 is a fine recording of Arthur Fiedler 
and the Boston Pops Orchestra playing “ Die 
Fledermaus * and *“ Gipsy Baron.”’ These well 
known tunes have the lilt of the waltz which 

(continued on page 29) 
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Students of the West Hartlepool College of 

Art turned out an excellent job when they 

prepared a display for the Odeon’s screening 
of ST. JOAN 
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“KINE.'-MGM £600 SHOWMANSHIP CONTEST 


A Ballroom Contest Publicises 
Screening of ‘Silk Stockings’ 


ASSISTANT MANAGER N., Lee, Ritz, Clap- 
ton, made good use of the Kayser Bondor 
national tie-up in his campaign for “ Silk 
Stockings.’ Several shops agreed to use pub- 
licity materials and the main store dressed two 
of their front windows using life-size cut-outs of 
the stars, etc. 

A local ballroom plugged the music from the 
film and held a “ Lovely Legs” contest with 
nylons offered as prizes. 


S. D. McAree, manager of the Savoy, Birken- 
head, used the film title “* Something of Value” 
to obtain tie-ups. 


He learned that the winner of the 
National Teenage Sewing Contest was a local 
girl and immediately made arrangements to 
present her prize, a sewing machine valued at 
£115, on the theatre stage. Miss Pamela Corry, 
TV Fashion Queen and Southport Rose Queen 
made the presentation. 


Singer 


The Grocery Goods 


Twenty grocers gave manager J. Edmundson 
a helping hand with the Mazawattee tie-up for 
the screening of “ Teahouse of The August 
Moon” at the Regal, Grimsby. These grocers 
had shops in many good situations and all co- 
operated with displays. 

A Japanese teahouse was crected in the vesti- 
bule and a female member of the staff dressed 
in a Geisha costume gave away hundreds of tea 
samples. 

A puzzle throwaway was compiled by manager 
R. W. Parker of the Savoy, Exeter, for “ The 
Shiralee.” 

The leaflets carried a line design, which, when 
viewed from 18 in. and at a certain angle 
revealed a message reading, “The Shiralee, 


RECORDS— continued from page 28 


never palls, and this is a fine, well-balanced 
recording. 

Over the past year Brunswick has issued a 
variety of records that have a general title linking 
like themes and beats. They are pleasant and 
enjoyable and include discs such as “ You And 
I And The Music ” featuring “ I Only Have Eyes 
For You,” “ Body and Soul,” “* Dancing in the 
Dark,” and others of this vintage. I, for one, 

_never tire of these songs being given the romantic 
treatment, which they certainly are on this disc 
LAT 8196 played by Joseph Gershenson and his 
Orchestra. 

For a piano solo spot, Carmen Cavallaro has 
made on LAT 8/99 a good selection of tunes well 
suited to his style of playing. “ The Lady is a 
Tramp,” “ Don’t Get Around Much Any More,” 
“T Want to be Happy,” are a few of another 
well-balanced selection. 

Another general title. ‘Come To My Party,” 
on Felsted PDL85033, has four top orchestras— 
Eddie Barclay, Jose Lucchesi, Henry Rossoti and 
Onesine Grosbois and His Tinky Tonk Band. In 
fact something for every kind of party. 

Piano solos again on Brunswick LAT 8200. 
Under the general title “‘ Cafe Rendezvous,” Bill 
Snyder brings a selection of tunes that well suit 
this classification. Arrangements are good and 
the recording crisp. . 

o me Crosby will always mean cinema, 50 
the two new records on Brunswick LA 8732 and 
8742 are ones I would not jib at playing. Tunes 


from the films “Sing You Sinner,” “ Paris 
Honeymoon,” ‘The Star Maker, ** Doctor 
Rhythm” are ones that even those prejudiced 


gainst vocals cannot ignore. Play it and you'll 
nd you and your audience still like the Old 
Groaner, 


Savoy, playdate’ and “ Another winner from 
MGM.” These were distributed via several 
shops with prizes donated by a local tradesman. 

There was a competition for children, and the 
national tie-up with Emu Wines had competitors 
being invited to guess how many glasses were 
drawn into an illustrated bottle. 

For the screening of “* The Shiralee” at the 
Lyric, Wellingborough, manager R. J. Crabb 
arranged 14 window displays linked with several 
types of merchandise. 

The Emu national tie-up was carried out, with 
patrons being asked to state the number of 
glasses drawn into an outsize bottle design. 
Local traders supplied the prizes 

Another national contest was the photographic 
search for the “ local Dana Wilson.” 

A local competition was organised with a pro- 
visions store, which shared the cost of 4,000 
throwaways inviting members of the public to 
list the different Australian products on display 
in the shop windows and at the theatre. The 
prize was a hamper of Australian goods, valued 
at five guineas 

A half-page advertisement was placed on the 
front cover of the Wellingborough Town Foot- 
ball Club’s programme at no cost to the theatre 
Teaser double-crowns were used and the Tommy 
Steele recording of the theme music was played 
in the theatre prior to playdate. 

J. Norman Longley of the Empress, Sutton 
Coldfield, concentrated on the Mazawattee tie- 
up for publicising “The Teahouse of the August 
Moon.” 

Many provision stores co-operated with good 
window layouts using showcards, cut-outs and 
scene stills. A vestibule display was arranged 
and 1,000 teahouse competition heralds dis- 
tributed via the local children. Prizes of sweets 
were given to the winners. 

Several other window presentations 
secured in the town’s shopping centre linked 
with flowers, books, dry cleaning and travel. 
Frame’s Travel Agency made use of the Ai 
France double-crown posters, along with other 
publicity material to make a striking display. 

A giant comedy blow-up was erected on the 
front-of-house and the chief projectionist fixed 
a set of floodlights to illuminate it during the 
evenings 


were 


Teahouse in Foyer 


For “ Teahouse of the August Moon” assist- 
ant manager R. V. Saffin, of the Ritz, Alder- 
shot, erected a Japanese teahouse in the theatre 
foyer 

The girls made daily trips to busy centres in the 
Aldershot, Farnham and Farnborough areas 
visiting parks, football grounds, markets, bus and 
railway stations. During these trips, thousands of 
Mazawattee tea samples were distributed. The 
girls’ crowning achievement was the impact made 
during the Farnborough College Students’ Annual 
Rag Day when they won first and second prizes 
at the Students’ Ball. 

Several window displays were arranged with 
provision stores, but the main tie-up was with 
Messrs. Unity, a woman’s fashion store which 
displayed the whole range of the Constance 
Howarth fashions inspired by the film. 

Thousands of cut-out 
heralds were given to 
hundreds of entries. 


teahouse competition 
) children resulting in 
Winners received boxes of 
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This Striking front-of-house display at the 
Ritz, Belfast, reminded patrons of the cinema’s 
coming-of-age 


sweets. The army and RAI 
were sent publicity materials 

This assistant praises the help given by th 
entire staff especially the ‘* Geisha girls ind 
chief projectionist A. Brooks. 

Though managers of the RAF cinemas 
sometimes face formidable difficulties when ex 
ploiting films, two very good efforts have been 
recently received. The first, from A. G. Glover, 
of the Astra, Wunstorf, was carried out for 
“Guys and Dolls.” 

A novel foyer display was built at nil cost 
It involved a lattice framework mounted on an 
imitation brick base Behind this was placed 
a plush drape in a half-circle with cords start 
ing from the top and fanning out to the bottom 
On these were placed cut-out shapes with th 
film title, stars and plug captions 

Various amusing cartoon figures of Brookly: 

types were sprinkled throughout this display 
some carrying signboards. One of these read 
* He you! Dere’s Speshul Showin Times fer 
dis Movie, make a note will Ya?"’: then fol 
lowed screening times, finishing with: “See Ya 
there, Huh?” 
Manager Glover writes: “ An important point 
is that the display was made in the airmen’ 
billets with helpers and watchers, resulting in a 
considerable amount of interest.” 

C. P. Hogg of the Astra, Munchen Gladbach 
made his attention-earning effort for “The Tea 
house of the August Moon.” He dressed the 


camps in the area 


theatre paybox and sales kiosk like a Japanes« 
teahouse by hand-painting a bamboo design on 
paper, which was mounted on to card and board 


This was then cut to a teahouse shape and affixed 
to the kiosk. 

The film title, stills, quads and lanterns with 
imitation foliage all assisted in making a tasteful 
display which must have taken a good deal of 
time and patience, 

Finally the NAAFI Families shop co-operated 
with tea presentations using showcards and scene 
stills. 

The result was capacity business, 
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| Ealing Deal May Have Set Supply 
‘Disp lays | Pattern, Manchester AIC Told 


of exceptional . | | 
Ye } ra) “ar P “ WHETHER or not the contract for the televising of Ealing films is | the nines had to eofonhe before 
. - : : a et t : > deal cou apply for the certificate 
17218 ? & dist nctio signed, I can assure you that to all intents and purposes the deal is a fait 
f StInc ne accompli and will start on January 1,” said Dennis C, Walls (chairman), at | | One of the poinis he proposed 
the monthly meeting of Manchester District AIC. bring forward was that the Act did 


oe > I 
Referring to the recent meeting provide for exemption in advance 
cic inh} i sie € ‘ CCllie . i} ' »faryst 
> ster f » mnuaenenent hes exhibitor had to default and apply afte 
9 between AIC officials and Major matter tor which the government ha any canna 
R. P. Baker. of Ealing Films. he said | ™SP0™5 bility. However, it still leaves the 
2s ancr, ¢ eur: gets i ~ exhibitor some £2} million better off For example, in a two-day situatic 
that Major Baker told the AIC repre- Mr. Walls’s reply stated, inter was mathematically impossible to ge 
alls’s ro : 


! . lia 

sentatives that he would only licence a 30 per cent ota of ti ’ 

: < * . " . * Your letier is, of course, completely in- | ~) ged — British films u 
the 90 films to television—not sell : the exhibitor dragged the bo:tom 

FOR - | accurate, because it is based On hypo- ae mamma” Gucuen 
them—and the dates and times Of | sess and pot om fect. Audiences have | * enters boxes. | 

f R A M E S showing would be agreed by him. seriously diminished. Your own statistics hese exhibitors should not 

" . or the neriod : , *fe branded as criminals for defaulting 

STILL and POSTER There would be a ratio of Sunday | for the period to which we now refer . , or d 8 


howines to Saturday night show from the commencement of the statutory | should be exempied from the start 
A C 4 G RR QO U \ D ae my he hel "d tage. . id I hour | imposition when available, will amply Mrs. Donaldson commented that 
J ings; he Heheved it woul mM ADOUL | Hrove our allegation, that as the result of | of the films and plays on television w 


~ , = live Sunday afternoon showings tO | government policy" independent ewxhi- | * terrible."’ vet exhibitors were 
CASES & CABINETS one on Saturday night after the | bitors and indeed the whole industry 


1S | allowed to admit children to A films 
cinemas had closed. worse off than pre-Budget or pre-statutory ess they were accompanied by an adu 
CATEGORY BOARDS The showing of the 90 films, none of | “"?* * * * ; In discussion. it was suggested that 
which had received levy, would be spread Our main complaint you have evaded. | council of management should consick 
over three vears We asked that as with the voluntary | making an approach to the British Boa 
SEAT INDICATORS After pointing it that Warners and | SSneme, if an exhibitor proved by sub- | of Film Censors pointing out 


INTERCHANGEABLE said ng ong Ene 7, ane seg od os pond peal ge ney accepted | anomaly that television could pres 


that the AIC council of managemen: ) that he was not | stories without let or hindrance, and ask 
was not weak-kneed in taking the attitude | '" # POS So oy “« * “er evy ge ing the BBFC to take a more modern « 
he ae : oe oe sc financial hardship that he shou > | lo n the classification of films 
OVCO < ing s ould t “ be a 
LETTER BOARDS feni a a nef At. , films would be exempt in the curr year, and/or that 
a f a cinema's net receipts fell below an 
average of £150 nei in the previous year 
Outright Sale or full woes age all Fo ped My be ol inc A sg 
g y W ould Get i ilms he should be exempi in the current one HO Challenged— 
maintained and serviced at 


It was stated that some of the letters 


: } they deplored the showing of | Sent out by Customs and Excise, asking continued from page 
low inclusive weekly charge || 4, M2, ° incr, dePiored the showing O! | for payments, warned the exhibitors that |. “A 
television interests would act Sims. | they might be involved in penalties. This | hall and Sot open for cinematograph per 
/ was misleading. The exhibitor may only | fOrmances except for odd newsreels. N 
COLTMAN S The council of management came to be involved in penalties if he failed to it Was proposed to switch over to run ver 
the conclusion that was better that there keep proper records largely commercial films to audienc 
FAIRFIELD W should be a controlied system of supp'y, which would include members of 
ORKS as in the Ealing deal, raiher than the sale Mrs. F. Donaldson: Most of the MPs public 
HOUNSLOW 3265 6 Gane WHROES 6 restrictions on show- | know nothing about the levy, yet they The Finance and Management Com 
x ing voted for it It is a shocking state of | mittee had overlooked a Jong-standir 
Major Baker might have started the | affairs branch agreement that no new cinema 
pattern for the future On the subject of entertainments tax. existing building cor verted to a cinem 
The meeting endorsed the council of | the AIC iniended to press for complete | WQuld be supplied by KRS with films 


. ! site e , 

management report abolition. said Mr. Walls the local committee = making 

: , > 7 ar hd \ eae hh oe _ . investization recom me ndec nat mur 

BARGAIN of the WEEK R Ar = % reporte j hag omian , Miss A. € Bailey suggested that | should not be supplied. That would 

Reval Ediswan 230 volt. 40 wait. standard h . ae ~ ; i ~ Booed = . " * ae aie charitab e organisations which cinemas | in circumstances where the hall wa 
p. the ma olitica arties, noti g the 

bayonet cap lamps at almost 50 per cent. off had 


ge , om , helped in the past should be asked | within two miles of existing cinema 
list. Unopened manufacturers carton of Ar eos hh edshio © an ce an ry a to support the efforts for the abolition of | That resolution was successfully invok 
100 lamps, only £4 2s. 6d., carriage paid. “gaye ro me payment Of Ihe | the tax against him some years ago 
_— “— withhold payment, and setting Mr. Hanmer said he adhered to : 
a only, refunded if goods returned within 14 forth the reasons | view that the New Shakespeare should 
vs of receipt He had received 40 acknowledgments. | [ iti not be supplied with normal commer 
ad receive ac . Urge Abolition M pplicd wi al ¢ . 
SANKEY, PICTUREDROME, ATHERSTONE, WARKS most of them non-committal A few of 8 films in opposition to the city cinemas 
Tel.: Atherstone 3210/3202 the MPs displayed more interest than : ; The chairman: *‘ That applies only & 
other It was decided to ask AIC headquarters | Sundays, does it not? ”’ 
Morgan Phillips, secretary of the Labour | ‘© COMmunicate with charitable organisa- Mr. Hanmer: ** Oh no.”’ 
Party, replied that the AIC letter is re- | UOms which had benefited from collections While he had no interests near the 
ceiving more detailed consideration in cinemas, asking them to urge the | New Shakespeare, he considered the sub 
W. Sheph MP for Chead had abolition of entertainments tax ject should have been raised long befor 
id Ah o cac'e, Nad Cx- . there was any sxestion of the supply 
pressed wi ess tO meet representatives Suggestions for the council of manage- | ¢).- mn — of the supp 
F € ect representative & 


n : films 
the t reed to arrange nt to conside connecti ith the | 

35 5 RTABLE $ UND of a ae I was ee 2 arrange to aaa Bw a which eon ye — a The meeting approved a resolution n 

meet Mr repherd in his division ota regulations, ch -are shortl wy pt the re f the Financial and 

os 8) 0 I . See o ‘ ae to accept the report of the Financial 3 

© be renewed, were invited by Mr. Walls. | Management Committee W. J. Speak 

Miss Bailey was of the opinion that if Man was asked to explain and amplit 

PROJECTORS Better Off | the , Remo se bg ee of Boy t ws at the ne noting 
the exhibitor exceeded the quota for the ¢ branch views at the next meeting 

' first half-year, the excess should be | London 

New or Rebuilt Models available Series F. J 


: Erroll, parliamentary secretary to | credited to the second half. 
3 or 4. We have a large stock of these the Board of Trade 


| 3 f replied: ** The statu- ' , Senet that 5) pan 
popular sound projectors new in makers tory levy is approximately £l4m. more | . ™ § — — oe ee = LA TE EX 7 R AS 
cases or rebuilt models with full after- than the sum collected under the voluntary | et. Second feature quota should be 

sales service to purchasers. Spares arrangements, so that the net box-office abolished. Some of the second features 


available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 


-eipt +} F “were not worth showing.’ 
receipts as the result of the cut in enter- 


Thursday, December 19. 


, 3 . n| taimments duty were increased by £54 Mr. Walls suggested that it might be 10 a.m., Astoria, Charing Cross Road. 
Film Splicers £9. Premier Junior Film million The renters will get approxi-| more acceptable if the second feature | —** Around the World in 80 Days 
——— - Dae a we oy —1 mately 35 per cent. of this sum, i.e., £1.84 | quota was taken into accoynt in fixing | (United Artists). 
2.000ft. £10 per cule Other accessories £3 pd 9 = — will be some | the first feature quota 10.15 a.m., Berkeley, Tottenham Court 
available. seen hetnaienias He reminded members that clause 13 | Road.—** Secrets of Two Oceans "’; three 
HARRINGAY PHOTOGRAPHIC SUPPLIES ‘I note that you estimate that after | of the Act siated that where it was com- shorts (Gala). 
473 GREEN LANES. LONDON, N.4 MOU 5241/2 negotiations with the trade union con-| mercially impracticable to show the | Friday, December 20. 
cerned, some additional £1 million went | quota the exhibitor could apply to the 10.30 a.m., Berkeley, Tottenham Court 
im imcreased wages, but that is not aj| Board of Trade for a certificate But | Road.—Six shorts (Gala) 


sean LONDON AND PROVINCIAL TRADE SCREENINGS 


: LONDON 
When replying to Small Ads. do not Mon., Dec.23 10.30 Own .... ... The Hired Gun ... a .. MGM ... Rory Calhoun lL 
enclose original reterences or docu- & 2.30 
ments. SEND COPIES ONLY in the . ‘a 23 10.30 Celluloid ..» One short Data ... ae —— L 
first instance. When addressing Box ns sa 23 2.30 Celluloid .... Two shorts New Realm ... ———— L 
Numbers be swe yeu quate the _ ane Boe Cae Bouse One short Miracle rs a l 
correct number. eats MANCHESTER 
e » 23 10.45 Theatre Royal... From Hell It Came = ... AB-Pathe ... Todd Andrews xX 


Printed in Great Britain and Published by ODHAMS PRESS LTD., Long Acre, London, wc 2 


RAPH WEEKLY: DECEMBER 19, 1957 31 


a i i i i ee 
tite i ne eee Seo eee 3 eee e+ 


~ 


_~ee 


EXCLUSIVE BIDS FOR THE LAUGHTER TRADE 


~—seeeee220 


It’s described as a Naval comedy ** for belly-laughis 


ron production for early Exclusive release, UP THE CREEK is now in production at Elstree. 
ind has a cast headed by David Tomlinson, Peter Sellers, Wilfrid Hyde White. Newcomer Liliane Sottane—she is also in Hammer's ** The Camp 
d Island *’—has another key role, while Reginald Beckwith, Michael Goodliffe, Tom Gill, Lionel Murton and John Warren are supporters 
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CLASSIFIED 


CINEMAS FOR SALE 


ADVERTISEMENT RATES 

SITUATIONS VACANT 9d. per word re 

SITUATIONS WANTED CHESHIRE WEST OF ENGLAND 

FINANCIAL ae Including cafe and car park (Bristol Area) 

FOR SALE & WANTED “< Seating nearly 1,000 with bal- Freehold, well equipped and 

MISCELLANEOUS at. a cony. Freehold. Takings nearly fitted. Seating nearly 900. Steady 

Caps 2d. per word extra ett 48. aiken {13,000 p.a. Price £35,000 profits. Price only £8,500. 
im E.93 C.229 


All Classified Advertisements must 
be prepaid (except approved 
accounts) and received by Thursday 
for inclusion in the next week's issue. 


HOME COUNTIES 
No immediate opposition. An 
unusual property upon which 


NORTH YORKS 
Unusual opportunity for owner 
manager or beginner. Unopposed 


KINEMATOGRAPH WEEKLY complete modernisation has cinema in large town with ex- 
been recently carried out at ceptional opportunities to 
96-98, LONG ACRE, LONDON, W.C.2 great cost. Seating I, Seven- substantially increase present 
Telephone : TEMple Bar 2468, Ext. 271 day. Balcony. Premium only business. Good capacity. B.T.H. 
V8, B131) sound. Situate in seaside resort. 
Please note that we cannot be Price only (3,5 A.126 
held responsible for any mis- SCOTLAND 
takes arising trom advertise- In one of the most important 
ments accepted over the cities and in the centre of a MIDLANDS 
telephone z > ak 
rapidly developing district l'reehold. Profits nearly £4,000 
Nicely equipped and fitted p.a. Large capacity. Wide screen. 
YOU MAY REPLY IN CONFIDENCE TU Present takings and profits easily In one of the most important 
BOX NUMBERS increased. Freehold. Price £6,000 towns. Seven day licence avail- 
To prevent a reply to a box number C.59 able. Price £20,000 E.16 
reaching someone for whom it is not in 
— readers may use the following Further particulars of the above and of all other 
servi : ° ; 
Enclose your sealed reply in another available properties will be supplied to principals only. 


envelope addressed to the Advertisement 
Manager, and add o list of individuals or 
companies to whom your letter should not be 
forwarded. If the box number holder is or 
the list, your letter will be destroyed. 


MESSRS 


HARRIS & GILLOW 


SITUATIONS VACANT 


ik 

APPLIC ATIONS ec saa few dies Cinema and Theatre Agents, Valuers and Auctioneers Ni E Ww CH A " R S 
position ouse _ Manager for a new 

vcma ia he'West of England’ penne | 93/95 WARDOUR STREET, LONDON, W.1 aan 
n June, 1988. Cinema experience « ot 
ess than 18 months and a willingness to Telephone: GERrard 2504 (10 lines) Telegrams: Faddist. London 
permanently reside in_ the irea 1 | 
essential qualifica Applicants should i 
xe between 25-30 years of age ull par 

ulars of career t Jate wether with | 

alary anticipated ould be included in The Largest Seating 
no ™ “An Ss ‘S "3 wil be SITUATIONS VACANT (contd.) , Renovators in Great Britain 

reate 1 connhden < x « SEATIN A ° 
Kinematograph Weck MAN AG . R pac - oo required for vila Si — 

REQUIRED by major nting m- tuatio te ” F, sioulas enon 718, Stock Lists with pleasure 
pany, Assistant to Advertising Manager | Kinematograph Weekls 102 BRIGHTON ROAD, LONDON, N.16 
a 4 block pre duc io . P sit or yids Clissold 6617/8. Managing Director: Gerald LEVENSON 
great possibilities for the right ma - - 

. ' , t , 795 FOR Sale he xcellent Theatre 

State age and experience P., Box 72 SITUATIONS WANTED . ; ee a ee 
a EXPERIENCED voung e0-Chiet Oper with the best > nie ot Aes aend. Glesecanibs eaoe 

BBC Television Film Department re- | tor r quires p 1 n an part of yumbers Ful! particulars from ¢ ampbe 
quires Assistant to Film Sequence Mana- | countr rst-class references Oo Box FRAMES AND PUBLICITY & Edwards L'andr fod We (te 
wer Duties include compiling woting | 724 "K ema iph Week 1245 /€ 
schedules and briefing f cameramen 

ontrol of camera sheets and s k re on COMBINED SERVICE 
co-ordination o shooung facilities for HIRE . 
studio and location ‘ikming, ison wit | CLASSI CDI SPL AYS LTD Have you obtained your copy of the 
tilm editing operations from the technica p a \ _ — , I eg *9 1957 EDITION 
staffing and financial aspects. A knowled mepesmpepbeae Te poe mers, ch 

fim product cneneaemnent pa B 4 - = "s ind Pi Ge ites 305-7 Upper Street, London, N.1 

cularly relating to estimating, budgeting ~ . — — 

egal etd gic, Saumating. budgeting | Street, WiC. Tel Covent Garden 301 canonbury 940-2 | KINEMATOGRAPH 
Salary £1,205 (possibly higher if qualifica 

ns exceptional) sing by five annua YEAR BOOK 

crements to £1,535 p.a. max Requests 

r application forms (enclosing addressed 
envelope and quoting rence G.449 0 C . 
KW )rshould reach Appointments Ofice REBUILT PROJECTOR EQUIPMENT NOW available Price £2.2.0 
Broadcasting House, London, W.1, withi 
= and ENGINEERS TO THE TRADE peo 

MANAGER wamed sma vall, Essex 
Operate under emergenc State xp THE PUBLISHER a 
ence, wages sequired inchusive of 7 idence GEORGE PALMER Prop. Frederick C. Palmer Ltd} KINEMATOGRAPH WEEKLY 
bungak close cops refer es 
ae aan ‘ The "'ie = saenteiiaian 89 WARDOUR STREET, LONDON, W.1. . GERrard 4796 and 6143 6 CATHERINE STREET, LONDON, W.C.2 
Road, Sandbanks, Dorset 


FOR SALE & WANTED 


WE urgentiy require for export your 
redundant horizonta Single-cy jer 
Engines by Rastos Na 1 Crossley 
etc Guarameed top current valuati 
Spot cash M Jern guaranteed Diese 
generating sets avaiabdie ii required at 
astonishing price For a fair price con 
tact Electro M« Lid 161, Barkby 
Road, Leicester Te 66341 (3 lines 

B.T.H. Projec l 
B.T.H Ol 16-m 
change-over nit A« 
with lamps mer 
t ne ma i 

amp Comy € 

vers Min ond 
B sh Film Instit 

a Fo Te ( 
CINEMAS FOR SALE 

SA’ ¢ na 1 30 miles G 
gow. § Situation “Exempt ix. Exen 

ju G 1 \ ner mana 
N R Box T 
Week 


PREMISES TO LET 
FIRST-CLASS 


DESPATCH PREMISES & VAULTS 


available for rental at 
NEWCASTLE - LIVERPOOL - LEEDS 
MANCHESTER and CARDIFF 


BOX Q726, KINEMATOGRAPH WEEKLY 


THEATRE SEATS 


REBUILT CHAIRS 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


